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‘¢THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED ; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 
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LONDON BALLAD CONCERTS. 
WEDNESDAY EVENING NEXT. 
wees ESDAY NEXT.—BALLAD CONCERT, Sr Jamzs’s 


Hatt, WEDNESDAY NExt, at Eight o'clock. The Last Concert but One. 
Artists: Mdme Carlotta Patti, Miss Mary Davies, Miss de Fonblanque, and 
Mdme Antoinette Sterling; Mr Edward Lloyd, Signor Foli,and Mr Santley. 
Pianoforte—Madlle Marie Krebs. Violin—Mdme Norman-Néruda. Mr Venables’ 
Choir. Conductor—Mr Sipngey Nayior. Stalls, 7s.6d.; Tickets, 4s., 3s., 2s., 
and ls., of Austin, 8t James’s Hall; and Boosey & Co., 295, Regent Street. 


\ EDNESDAY NEXT.—The BALLAD CONCERT Pro- 
gramme will include the following Songs: “ Il Calesera,’’ ‘‘ Spinning,” 
“The Well of St Keyne,” “Swinging,” “'The Reaper and the Flowers,” “The 
Three Fishers,” ‘‘ The Cuckoo Song,” ‘Oh! ’tis a glorious sight,” ‘‘ Come live 
with me,” “The Erl King,” *‘ Toi,” “I’m a roamer,” “The Brave Old Oak,” 
“’Twas a Lover and his Lass.” Solos for Mdlle Marie Krebs and Mdme 
Norman-Néruda,—Tickets of Boosey & Co., 295, Regent Street. 


\ R BRINLEY RICHARDS’ PIANOFORTE RECITALS, 
‘t The Programme and Lecture, ‘ON ANCIENT AND MODERN MUSIO,” 
will be repeated (by request) at the THEATRE Roya, Bournemouth, March 10th, 

at Three o'clock ; and at Woodford, March 22nd, at Eight o'clock. 
* Both Lecture and Recitations were frequently and warmly agement 
—Limes, 








“ His illustrations were of the happiest kind.”—Daily Telegraph. 

“ There are no lovers of true music who will not feel indebted to Mr Brinley 
Richards for his denunciation of the fashionable style of pianoforte playing. 
The attention and interest — to Mr Richards’ lecture may, we hope, prove 
a good augury for the drawing-room music of the future.”— Queen. 


) R F. H. COWEN’S SONG-RECITAL, Sremyway Hatt, 
- Lower Seymour Street, W., WEDNESDAY AFTEROON Next, March 12th. 
Vocalists—Miss Mary Davies, Miss de Fonblanque, Miss Carlotta Elliot, and 
Miss Edith Santley; Mdme Antoinette Sterling; Mr Santley and Mr Frederic 
King. To commence at Three o'clock. Sofa Stalls, 10s.6d.; Reserved Seats, 5s, ; 
Balcony, 1s.; to be had of Messrs Chappell & Co.; at the Hall; and of Mr 
Cowen, 73, Hamilton Terrace, N.W. 


L™ DON CONSERVATOIRE OF MUSIC.— 
Be oe Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing an day. Free Scho eckipe and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 


pe aa weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PARK, Royal 


’ . . 
CHUBERT SOCIETY. President—Sir Jutivs Benepicr. 
Founder and Director—Herr 8cHuBERTH. Eighteenth Season, 1884. Pro- 
spectus now ready. The 225th SOIREE MUSICALE, for the Introduction of 
Rising Artists, will take place on WEDNESDAY, March 12th, Further ——_ 
and Prospectus a be had on application to H. G@. Hopper, Hon. Sec. 
244, Regent Street, W. ; ; 


1 6 
) ~ BESSES WAUGH begs to announce her Rervurn to 
own for the ensuing Season. All Communications respecting EN- 
GAGEMENTS as Solo Pianist or Acco ist i 
(public or private) to be addressed to ag a Pedy ape eeneael 
120, GREAT PORTLAND STREET, 
PORTLAND PLACE, W. 


BokD's PIANOS ON SALE, with 25 per cent. discount 
for cash, or 15s, per month (second-hand 10s. 6d. per month) on the Three 


Years Hire System.— * 
Holborn, lossuhaiea CS Oey ae Ces aoe, 


ORGANIST WANTED. 


WANTED.—An ORGANIST and CHOIRMASTER for 


St Peter’s Church, Great Y; 
to Rev. W. Tuorpr Goopricu. renee Ne sciiauashacRaucmummn 


‘ 

RGANIST WANTED, at the end of March, for Regent’s 
Seciaa (Baptist) Chapel, Park Square East, Regent’s Park. Two Sunday 
Apply by letter, shattae Saree eae Prong a Practice and Instruction. 

] > erms and previous ts, to .B 
11, Gloucester Terrace, Regent's Park, N.W. en asi atlemaainate 


























Ready This Month. 


THE MUSICAL YEAR, 
18893. 


A RECORD OF NOTEWORTHY MUSICAL EVENT3 IN THE UNITED 
KINGDOM, WITH A REPRINT OF ORITIOISMS ON MANY OF THEM. 
BY 
JOSEPH BENNETT. 


London: NoveELto, EwER & Oo. 
Just Published in Leipzig. 


ADIEU (IMPROMPTU POUR LA HARPE). 
Composé et dedié 4 Madame WILHELMINE SCHIMON 
Par 
CHARLES OBERTHUR 
(Premier Professeur de la Harpe a l’Academie de Musique de Londres), 
Op. 298. Price 4s. 


In London to be had of Messrs ScHort & Co., 159, Regent Street; and 
Messrs DuncAN Davison & Co., 244, Regent Street. 


Just Published, 

Two Sones sy FREDERICK F. ROGERS, 
I KNOW NOT YET .. i i .+ price 4/— 
(Words by G@. CLIFTON BINGHAM.) 


OVERLEAF ........_—.._—«« price 4/~ 


London: Duncan Davison & Oo., 244, Regent Street, W. 


ANDMASTER (Efficient) WANTED for Country Town 

Volunteer Company in Scotland. A man who could teach a Choir and play 

the Harmonium, for which a fixed salary is allowed, would be preferred. 

Address, stating Terms and Testimonials—No, 134, Messrs KeirH & Co., 
65, George Street, Edinburgh. 














“LOVE-LIGHT.” 
(In A minor and @ minor.) 
Los - LIGHT, Music by J. Mortimer Aprz, Words by 
MIRIAM Ross, now singing at the leading Public Concerts. Price 4s. 
London: Exocn & Sons, 19, Holles Street, W. 


“FLOWERS OF MEMORY.” 
R HERBERT REEVES’ New Song, Poetry by J. Wzston, 
sung with great success by Mr HERBERT REEVES in the Opera of Guy 
Mannering. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“A pretty and unaffected little —“ which does credit to the composer’s 
taste and feeling. Oompass, E to F.”—The Queen. 


“ ALICE, WHERE ART THOU ?” (QUARTET). 


MOM FRANCES BROOKE, Miss IRA ALDRIDGE, 
Mr JOHN OROSS, and Mr EDWARD WHARTON will sing Ascuer’s 








ular Romance, “ ALICE, WHERE ART THOU ?” (arranged as a Quartet by 
BB. ALLEN), at Neumeyer Hall, Bloomsbury, on Monday Evening, March 10th. 


“OH LADY, LEAVE THY SILKEN THREAD.” 


R JOSEPH LYNDE will sing Iexace Gissonr’s New 
Song, “OH LADY, LEAVE THY SILKEN THREAD,” at St James’s 
Hall, Wednesday Evening, March 19th. 


““MY SWEETHEART WHEN A BOY.” ; 
) R JOHN CROSS will sing Witrorp Morean’s popular 
Song, “‘ MY SWEETHEART WHEN A BOY,” at Onslow Hall, Fulham, 
on Thursday Evening, April 3rd. 
TO MUSIC PUBLISHERS AND MUSICAL INSTRUMENT SELLERS, 
PIANO MANUFACTURERS, &c. 
EGENT STREET, close to the Polytechnic, CORNER 


SHOP PREMISES (very extensive) with Good, Dry BASEMENT. Rent 
Moderate (no premium),—Mr Ouas, P. WHITELEY, 76, Queen St., Cheapside. 
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TRICYCLES AND BICYCLES. 
“BUAGK BESS” “THE MAZEPPA,” GNAT,”" and “ BLACK 





Gold and Silver Metal Double and Single Driving 
Tricycles are the machines for the present Season. Prices 
from £7, less 10 per cent. Discount for cash, or supplied on 
easy terms of payment. Illustrated Price Lists sent post 
free, 

THE “KING OF THE ROAD” 
WELDLESS STEEL BICYCLE, 
And the ‘‘MAZEPPA” STEEL BicyciE. Prices from £6, 
less 15 per cent. Discount off for cash, or supplied on easy 
terms. Full particulars in our Illustrated Price List, post 


free. 

List of over 300 NEW and SECOND-HAND TRICYCLES 
= and BICYCLES, prices from 40s., sent post free on application, 
Price £18 10s. Tuition free in our School to all Customers, 

10 per cent. Discount Bicycles and Tricycles Exchanged, Agents for every make, 
Sor Cash. which will be supplied on easy terms of payment, or a large 
Discount allowed for cash, List free. 





Repairs of all kinds quickly and neatly executed. Estimates given. 
Office Hours, Nine till Seven ; Saturdays, Nine till Four. 


METROPOLITAN MACHINISTS COMPANY, LIMITED, 


STEAM Works -BISHOPSGATE STREET WITHOUT, LONDON, E.O. 


SHowrooMs, with 390 Bicycles and Tricycles on view— 
75, BISHOPSGATE STREET WITHOUT, LONDON,’ E.C. 
City Depér AGENCY AND SHOWROOMS— 


LONDON CYCLE SUPPLY ASSOCIATION, LIMITED, 


57, QUEEN VICTORIA STREET, LONDON, E.O. 
(Next door to the Mansion House Railway Station.) 


C. MAHILLON & CO., 
MILITARY MUSICAL INSTRUMENT MANUFACTURERS 
AND MUSIC PUBLISHERS, 

42, LEICESTER SQUARE, LONDON, W.C. 


PARIS, 1878: GOLD MEDAL, 
SYDNEY, 1879: FIRST SPECIAL PRIZE OF MERIT. 





General Itlustrated Catalogue (72 pages) post free on application. 


In proof of the excellence of their instruments, Messrs 0. MAHILLON & Co, 
beg to refer to the high reputation the instruments enjoy in all quarters of the 
globe, as well as to the many medals and other recompenses carried off by them 
at various International Exhibitions (INCLUDING THE GOLD MEDAL, PaRis, 1875, 
and the “‘First SpEcIAL Prize OF MERIT”—the highest award—Sypney, 
1879). 

- Every Instrument is guaranteed as perfect in workmanship and tone, and, 
before it leaves the factory, is tuned by Musicians of eminence. 

_ Messrs C, MAHILLON & Oo. beg to SOLICET A TRIAL, feeling confident that the 
result will prove highly satisfactory to all concerned. They will be happy to 
send instruments upon Approval, on payment of carriage and on receipt of good 
London references. 





ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpINGs, CHANCERY LANE. 





URRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 
The Bank also receives money on Deposit at THREE PER CENT INTEREST 
——- rg — . f 
‘he Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
—— and Coupons; and the purchase and sale of Stocks, Shares, and 
nnuities. 
Letters of Credit and Circular Notes issued. 
A Pamphlet, with full particulars, on application. 
FRANOIS RAVENSOROFT, Manager. 


(ue BIRKBECK BUILDING SOCIETY’S Annual 

Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH. 
with immediate possessi d I : 
dbasany perl ry sng no Reut to pay, Apply at the Office of the 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLIN 
MONTH, with immediate possession, either for Building or hone ae 
Apply at the Office of the BrrkBECK FREEHOLD LAND SOCIETY, : 
. 4 Pamphlet, with full particulars, on application. 


: FRAN 
Southampton Buildings, Chancery on” CIS RAVENSOROFT, Manager. 


|B piece DI FESTA. Grande Marche, pour Piano, a 
natre Mains. Par IaNace Grpsone. i $ 
Davison & Co., 244 Regent Street, W. a a ee 














THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOB FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“<The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into genera] use as a 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan savin Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MORI, are invalu- 
able both to Students and Prof 8 


New Edition of ‘LE PETIT SOLFEGE.” 
E PETIT SOLFEGE, Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Priceés. London: Duncan Davison & 


Oo., 244, Regent Street. 
“‘phis me for educational purposes will be found of inestimable value, since 


it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 


breathing powers and volume of the voice, the lodies are so exq y har- 
monized that they must prove of great benefit in the improvement of the taste 


and ear of a student in singing.”— Pictorial World. 
THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 


Lucy Franklein, and other successful Vocalists. 
Full Music Size, price 7s. 




















London: HamMmonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 


at his Residence, 86, Wimpole Street. 


DR STOLBERG'S VOICE LOZENGE. 


rating and enriching the voice, and removing affections of 
iets the throat.’ 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,andin Dr Oopland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been estabiished over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls, 14d. and 2s. 9d., by all Ohemists throughout the United Kingdom and 
the Oolonies. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depdt for Signor ANDREA RurFint’s (of Naples) Celebrated Strings for 
Soloists, manufactured by him on a system invented by Mons. J, B. VutLLAUME, 
of Paris. 

Sole Agent for OHARLES ALBERT'S (of Philadelphia, U.S.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


Just Published. 
GAVOTTE IN D, for the Pianoforte .. 
GIGUE IN G, for the Pianoforte = 


Composed by 
LILLIE ALBRECHT, 


London: Duncan Davison & Co,, 244, Regent Street, W. 

“* Messrs Duncan Davison & Co.’s firm include two pianoforte pieces, a Gavotte 

and Gigue, from the pen of Miss Lillie Albrecht. These are very creditable to 
the author's fancy and skill, and above the common order in cortala respects.” 

—Daily Telegraph. 

“Copies of the cleverly-written Gavotte in D and the Gigue in G, by the 

accomplished pianist, Miss Lillie Albrecht, published by Messra Davison & Co., 

have been graciously accepted by the Queen and the Princess Louise,” 

—Morning Post. 

** Miss Lillie Albrecht’s Gigue in G@ major and Gavotte in D major are bright 

pianoforte pieces, each in an obsolete dance form, the characteristics of which 

are well preserved in association with modern forms of passage-writing that 

contrast well with the antiquated rhytiun.”--7ie Lvustrated Loa lon News, 











.» price 4/- 
.» price 4/- 
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SALVINI. 

Nearly ten years have elapsed since Signor Salvini made his first 
appearance in London, and created an impression on the playgoers 
of 1875 that is not likely to be forgotten. His performances at 
Drury Lane were deservedly memorable, and his Othello was 
acknowledged to be as fine a conception of perhaps the most 
difficult in all the range of Shaksperian characters as has 
been seen since the days of Edmund Kean. He re-appeared at the 
Queen’s Theatre, in Long Acre, in May, 1876, too soon, perhaps, 
after his first triumph, and his ill success was attributed to a reaction 
on the part of the public to sober judgment after exaggerated praise. 
It was nothing of the kind. Salvini had played a fine season the 
year before, and had fairly exhausted the audience that even genius 
could summon to an Italian version of a Shaksperian play. Once 
more he returns to us, and on Thursday night showed that ten 
years have made very little difference in his dignity, supremacy, or 
vigour. Welcomed cordially on the coldest and most comfortless of 
evenings, playing in a huge house not yet warmed or free from its 
haunting draughts, Salvini never perhaps showed more conclusively 
his physical force or his artistic delicacy. When an opportunity 
occurs for describing in detail the various points of this masterly 
performance, we may have occasion perhaps to go over old ground ; 
but even the actor’s severest critics, who so emphatically con- 
demned what they were pleased to call the brutality of Desdemona’s 
murder and the sickening spectacle of Othello’s death, must own 
that Salvini—ever an artist—has yielded somewhat to the delicate 
susceptibilities of his censors, and has considerably reduced the 
colour of the last act, which in so many quarters was seriously 
challenged. On one point, however, no one is likely to dispute the 
judgment of George Henry Lewes, who had seen every actor of note 
in Europe between Edmund Kean and Salvini. ‘In the three great 
elements of musical expression,” said this sound critic, “tone, timbre, 
and rhythm, Salvini is the greatest speaker I have ever heard.” 
Never was this proved to be so incontestably true as when his 
glorious voice, we had rather have said his mighty organ, rolled and 
rung and shook the very echoes of Covent Garden Theatre. Salvini 
not only filled the stage with his presence, but he made the house 
ring with the tones in his powerful, but melodious voice. We shall 
return to Salvini’s Othello at the very earliest opportunity. 





_It may be assumed that many who witnessed the performance of 
King Lear on Saturday night were beforehand acquainted with the 
view which Signor Salvini takes of the character he then embodied 
for the first time in England. Only a few weeks have passed since 
the great actor, by oem | in a popular monthly magazine his 
inpressions of the old King, furnished a key to the conception he 
has so elaborately worked out. It is distinctly worth while to go 
back to the magazine article, seeking there definite reasons for a 
course which, in several important respects, runs counter to tradi- 
tion and ordinary practice. Signor Salvini briefly conveys his ideas 
of the physical, the mental, and the moral Lear. As to the first, he 
absolutely rejects the notion that the King, though old, is senile and 
feeble at his first entrance, and he supports this ition by much 
cogent evidence. Lear rides on horseback ; he follows the chase ; 
he is capable of strong emotions, and the violent and exhausting ex- 
pression of them ; he can contend with the ‘ fretful elements,” and, 
at the last, declare himself ready to “ die bravely, like a smug bride- 
groom.” We do not, therefore, watch the crushing of a weak old 
man under circumstances that call only for pity, but the breaking 
lown of a strong nature which, by its resistance, excites admiration 
as well as compassion, Lear, in point of fact, is like “‘ some historic 
oak, shorn of its leaves by the fury of wind and storm, but with 
limbs and trunk still vigorous and unshaken.” The King’s mental 
state is regarded by Signor Salvini from a no less independent point 
of view, In the division of the realm, the banishment of Kent, and 
the dlisowning of Cordelia, with which the drama of ingratitude so 
lpressively opens, he sees no evidence at all of even incipient in- 
sanity. _History proves to us that it is quite possible for a King to 
a his senses and get rid of his crown, while the excess of anger 
shown by Lear against his daughter seems the natural result of an 
exaggerated idea of parental authority, just as the treatment of Kent 
is easily assignable to the working of ‘‘a spirit, proud, impetuous, 
autocratic, violent, knowing no bounds when moved to anger.” 
'gnor Salvini might have put forward another cause for the 
nonarch’s violence of language and behaviour—one more to 











the purpose, we think, since the standard of cold reasoning, 
founded on observation of real life, is not applicable 
to the creatures of Shakspere’s imagination. All these 
are endowed with the poet’s own vehement sensibility. They 
know no half-measures. In love or hate, in war or peace, in 
pleasure or distress, their natures are strained to the utmost ten- 
sion ; their speech is, as it were, a torrent of burning lava ; their 
actions are as unrestrained as the fancy that imagined them. It is 
perfectly natural for Shakspere’s Lear to send Cordelia away dowered 
with a curse, and strangered with an oath, or, if not, Capulet must 
be mad when, irritated by Juliet’s rejection of Paris, he exclaims : 
“ Graze where you will, you shall not house with me ; 

Look to’t ; think on’t ; I do not use to jest. 

Thursday is near; lay hand on heart ; advise : 

An you be mine, I'll give you to my friend ; 

An you be not, hang, beg, starve, die i’ the streets ; 

For, by my soul, I’il ne’er acknowledge thee, 

Nor what is mine shall ever do thee good.” 
Refusing to explain Lear’s earlier actions by references to insanity, 
the Italian artist further contends that at no time is he an imbecile 
or a demoniac. We are taught to look upon the outcast king as a 
monomaniac, whose mind is “ possessed” by a prodigious sense of 
ingratitude. Signor Salvini’s argument here is ingenious, if nothing 
more. He points out that all Lear’s words and actions have this 
sense of ingratitude in man and nature for their root, and that his 
mind at once recovers itself in presence of Cordelia’s love. ‘‘An 
imbecile is far more difficult to cure than a madman, and a madman 
cannot be restored by so simple a remedy.” Carrying out this view, 
Lear the captive, with his tender daughter by his side, is ‘‘ himself 
again,” as father, if not as king. Happiness has come back to him, 
and he says to Cordelia : 

“Come, let’s away to prison ; 
We two alone will sing like birds i’ the cage. 
. ° ° P - So we'll live, 

And pray, and sing, and tell old tales, and Jaugh 

At gilded butterflies, and hear poor rogues 

Talk of court news.” 

On the moral aspect of the character, Signor Salvini indicates 
three separate stages of development. In the first act Lear is 
‘‘always the Royal autocrat, noble, august, irascible, and violent.” 
In the second act he is more a father than a king; and in the 
third he—more than father, more than king—stands forth a man 
reacting upon rebellious nature. 

Such is Signor Salvini’s threefold conception of the great and 
difficult character he assumed on Saturday night. We might easily 
traverse many of its points, and bolster up argument by weighty 
authorities. This is a matter of course. Where is the Shaksperian 
personage whom the poet’s prodigality of fancy has not made many- 
sided? Where, indeed, is the Shaksperian speech that does not, by 
its wealth of imagery and idealism, offer a score of students as man, 
different lines of research? Interpreters of the poet are not asked, 
therefore, to agree everywhere with each other. From the very 
nature of the case this cannot be; and all we have a right to demand 
is that exposition shall appear reasonable from the point of view 
taken up; that it shall be consistent with itself and the general 
circumstances governing the case, and that it shall be worthy of the 
poet. The Lear of Signor Salvini unquestionably satisfies these 
requirements. It is reasonable, it is consistent, and it is such a 
character as Shakspere might have intended—we are disposed to 
add, such as he, in very truth, did intend. ; 

That the Italian actor embodied on the stage the ideal which he 
had formed in the study need not be said. We had on Saturday the 
ripe fruit of five years of thought, and recognized it as presented 
with the power and also with the modesty of a great artist who 
knows, as no other can, how infinitely greater than himself is art. 
Signor Salvini is by no means certain that he has yet been able to 
make an audience understand his own conception. He has himself 
declared this in so many words, adding, ‘‘I was confronted with 
this difficulty at the outset of my labour, and the more I laboured 
the mightier it became, till it seemed so nearly insurmountable that 
I pe but resign myself to await the moment when all my energies 
and all my senses should combine in definite shape.” To the con- 
sciousness of the artist that moment may or may not have arrived 
on Saturday, but it is scarcely rash to believe that many among the 
audience recognized it, when struck by the proportions, the power, 
and the homogeneousness of the character set before them. The 
Lear of the Century article was easily discernible in the king of the 
opening act. No weak and feeble monarch ascended the throne to 
exercise the prerogative of his high authority. True, he had the 
gait of an aged man, but the firm look, the imperative gesture, the 
sonorous voice denied thoughts of weakness. ‘‘Fourscore and 
upwards,” the hale old chief would put from him the weight of the 
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crown, and enjoy unburdened his remaining years. In keeping with 
this strength of mind and body was the burst of passion excited by 
Cordelia’s misunderstood reticence and Kent’s outspoken counsel. 
Doubly resentful of a twofold affront, Lear made obvious the point 
of his own warning, ‘‘ Come not between the dragon and his wrath. 

His sweep down from the height of the throne, with half-drawn 
sword, had purpose in it besides chastisement. It showed us “‘ the 
royal autocrat, noble, august, irascible, and violent.” Lear’s only 
consciousness throughout was of offence against his power as father 
and king. To Cordelia he said, ‘‘ Better thou hadst not been born 
than not to have pleased me better;” to Kent: Since thou hast 


sought . . To come betwixt our sentence and our power . | 
take thy reward.” Nor was this stern resentment long in 


blazing up. In the very tone of the old monarch as he said, 
‘* How, how, Cordelia! mend your speech a little, Lest it may mar 
your fortunes,” there was far more of anger than expostulation. It 
seemed like the tiger’s growl before the fatal spring, while so com- 
plete was the display of strong passion that no one could fail to see 
how great would be the wreck of this forceful nature. A different 
Lear came on in the scene at Albany’s castle. Flushed from the 
chase, he called cheerily for his dinner and his fool, and was so 
charged with content as to discern no significance in the rudeness of 
the steward, and positively to enjoy and laugh at the sharp home- 
thrusts of his favourite in motley. A laughing Lear! It was as the 
‘lightning before death”—the death so powerfully suggested by 
the ejaculations that followed Goneril’s cruel speech. With con- 
summate art did Signor Salvini present the King through this scene. 
Amazement, incredulity, anger successively found expression in 
every feature, word, and gesture. Lear was still the passionate 
Lear, swift to feel and to act, and from him, blazing with wrath, it 
seemed natural to hear the cry, ‘‘ Darkness and devils! Saddle my 
horses!” Then the actor made plain the coming of the thought 
that was henceforth to control the unhappy old man. While 
still calling for the horses he paused, and out flashed the word 
‘‘Ingratitude !” soon to be followed by the memorable curse. 
Signor Salvini’s delivery of these lines, but especially of the invoca- 
tion to Nature, was a grand effort, and held the house in thrall. It 
made Lear seem the very embodiment of outraged authority and 
affection—the minister of vengeance upon evil-doers. But this 
strength and grandeur did not survive the scene with Regan at 
Gloucester’s castle. The sturdy trunk, though still fighting the 
storm, bent to it. ‘‘I prithee, daughter, do not make me mad. I 
will not trouble thee, my child. Farewell!” The wounded 
father spoke, not the angered autocrat, and here Signor Salvini 
gave first earnest of the pathos which was thenceforth to 
hold the house mute and sympathizing. He accentuated 
the struggle between this new feeling and the old passion; 
calling upon the gods to ‘‘let not women’s weapons, water- 
drops,” stain his cheeks; while, with most admirable art, he 
distinguished, by facial expression, the moment of change which 
drew forth the pitiful cry, ‘‘O, fool, I shall go mad!” The climax 
of this scene had a profound effect. Faithful to his conception, 
Signor Salvini conveyed, throughout the Heath scenes, the idea of a 
man who associates the phenomena of nature with the causes of his 
own mental distress, and rails against them as his enemies. They 
were ‘‘ servile ministers that have with two pernicious daughters 
joined,” and in his proud defiance, his bold reproaches, it was easy 
to see the inherent strength of the nature then slowly breaking 
down. Not less marked was the revulsion to pathetic complainings, 
in which Lear recognized the beginning of madness. From this to 
the effect of Edgar’s apparition was, by the actor’s art, made most 
natural. Filial ingratitude !—elemental hostility!—what did it 
matter if man be such a ‘‘ poor, bare, forked animal” as the pre- 
tended maniac? Why not be unsophisticated likewise? So ‘Off, 
off! you lendings! Come, unbutton here!” This last stroke 
sufficed ; the intellect staggered, collapsed; and the old King, 
reduced to childishness, fell asleep like a child, murmuring, ‘‘ Draw 
the curtains closer.” Throughout the mad scene of the fourth act, 
Signor Salvini was even more powerful. All the wanderings of the 
King’s disordered intellect were shown with singular force, while no 
chance was lost of putting in relief whatever of raving had appreci- 
able connection with the past. Kingship and fatherhood alternately 
flashed from a maze of incoherent phrases, and it was with an 
assumption of more than his old majesty that Lear, ascending a 
rock and breaking off a tree branch for a sceptre, exclaimed, ‘“ Ay, 
every inch aking.” Between this fantastic figure, babbling of many 
things, and the Lear who finds in Cordelia’s tent that love and 
gratitude still exist, Signor Salvini made a distinction as marked as 
possible. The king was shown feeble of body and with all capacity 
gone but that of suffering. Nothing could have been more pathetic 
than his abandonment to whatever fate had in store, to humility and 
self-reproach. Indeed, few who were present will forget the delivery 





of the lines: ‘‘ Pray do not mock me. I ama very foolish fond old 
man, Fourscore and upward ; and to deal plainly, I fear I am not in 
my perfect mind.” Moving, too, was the recognition of Cordelia 
and the pleading on bended knee for pardon : ‘*Pray you now, for- 
get and forgive ; Iam old and foolish.” But nothing became Signor 
Salvini’s performance better than the closing scene, which had 
obviously been elaborated with most patient care. The art 
was complete, though swallowed up in the nature that 
reigned supreme. Flashes of the old fire leaped out now and 
then, emphasized by the actor with studied purpose, as when he 
said, “I killed the slave that was a-hanging thee.” But these 
only threw lurid light upon an immense grief, which strayed over 
the bounds of reason, and drew the heart-strings so tight that they 
snapped. The actual death of Lear could not have been made more 
impressive ; his fight for breath while yet clinging to hope that 
Cordelia lived, and the last sinking to rest across the inanimate 
form, being points of consummate art. ; 

We have sought to show that Signor Salvini’s Lear is, on the 
stage, a counterpart of the ideal he has presented on paper, and 
now there remains only to acknowledge its greatness as an intelligent 
study, as a perfected embodiment, and asa moving force. In all these 
respects the impersonation is memorable. The great artist was 
fairly well supported by Signor de Rosa, who had perceived the true 
character and significance of Kent’s devotion to his master; by 
Signor Pasta, whose Gloster was not wanting in pathos ; by Signor 
Udina, a really excellent representative of Edgar in his state of pre- 
tended madness; and by Signor A. Piamonti, by whom decided 
character was given to the part of Oswald. Amongst the remainder 
of the cast more or less of weakness reigned, but under the circum- 
stances this mattered little. The large audience had come for Lear 
only, and with Lear, as loud applause showed, they were supremely 
content.—J. B. (Daily Telegraph). 
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ROYAL ACADEMY OF MUSIC. 

The fortnightly meeting of professors and students was held on 
Saturday, March 1. The following is the programme :— 

Fugue, in A, from Seven Characteristic Pieces for the Pianoforte, 
organ (Mendelssohn)—Mr Rowland Briant, pupil of Dr Steggall ; 
Song, ‘‘On wings of Song” (Mendelssohn), accompanist, Miss 
Christina Chute—Miss Jackson, pupil of Mr Randegger ; Variations, 
in F, Op. 84, pianoforte (Beethoven)—Miss Richardson, pupil of Mr 
Arthur O’Leary ; Songs (MS.), ‘‘The Evening Star,” and ‘‘ Love 
laid his sleepless head” (Frank M. Gwyn, student)—Miss Mary 
Thomas, pupil of Mr Prout and Mr Fiori; Aria, ‘‘ Non pit mesta,” 
La Cenerentola (Rossini), accompanist, Miss Pamphilon— Miss 
Armfield, pupil of Mr Garcia; Second Polacca, in A, violin 
(Wieniawski), accompanist, Mr Arthur Dace, Thalberg scholar— 
Miss Winifred Robinson, pupil of Mr Sainton ; Recitativo ed Aria, 
‘*E questo il loco,” and “Ah! se tu dormi,” Julietta e Romeo 
(Vaccaj), accompanist, Miss Alice Dyer—Miss Bocquet, pupil of Mr 
F. R. Cox; An der Nacht (Phantasiestiicke), Op. 12, and 
Nachtstiicke, Op. 23, No. 4, pianoforte (Schumann)—Miss Henrietta 
Gilder, pupil of Mr Walter Macfarren ; Allegro ma non Tanto and 
Scherzo, from Quartet in C minor, Op. 18, No. 4, two violins, viola, 
and violoncello (Beethoven)—Messrs H. C. Tonking, Marriott, J. E. 
German, and E. Hambleton, pupils of Messrs Sainton, Burnett, and 
Piatti ; Sacred Song (MS.), ‘The Lord is my Shepherd ” (Randolf 
Arndell, student), accompanist, Mr Ernest Kiver—Mr Arndell, pupil 
of Mr Davenport and Mr Holland ; Fleurette and L’Espiégle, piano- 
forte (Joachim Raff)—Miss Shalders, pupil of Mr Morton; Song 
(MS.), ‘*The light of other days” (Arthur E. Godfrey, student), 
accompanist, Mr Godfrey—Miss Marie Etherington, pupil of Mr F. 
Kilvington Hattersley and Mr Garcia ; Sarabande and Tambourin, 
in D, violin (Leclair), accompanist, Miss Munster—Miss Titterton, 
pupil of Mr Ralph; Aria, ‘Son leggero,” Maria di Rohan (Donizetti), 
accompanist, Mr Ernest Kiver—Miss Augusta Arnold, pupil of Mr 
Fiori ; Berceuse, Op. 60 (Chopin), and Etude de Concert (Paul de 
Schtizen), pianoforte—Mr Samuel 8. Wiggins, pupil of Mr F. B. 
Jewson ; Song (MS.), ‘‘ Ave Maria” (Walter fe, student), 
violoncello obbligato, Mr W. C. Hann, accompanist, Mr Mackway— 
Miss Kate Winifred Payne, Parepa Rosa scholar, pupil of Mr 
Davenport and Mr Randegger ; Rondo, in E flat, Shencharhe (Weber) 
—Miss Emily Chandler, pupil of Mr Kemp. 








It will be one hundred years on the 25th inst. since Francois- 
Joseph Fétis, composer, musicologist, and, fora long period, director 
of the Brussels Conservatory, was born at Mons. It is proposed to 
commemorate the event by one grand musical solemnity in Mons 
itself and by another in B-ussels, 
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EXCERPTS FROM PARKE’S MUSICAL MEMOIRS, 
Excerpt No. 48. : 
(Continued from page 115.) 
1805. 


The before-mentioned Dr Walcot, whom I well knew, and who in 
his writings styled himself Peter Pindar, was an eccentric character, 
and had many whimsical sayings. He used to call a blacksmith, 
the humble servant of a horse's leg, and spruce beer, deal-board 
broth. If he saw any one eat heartily, he would say, ‘‘ that man is 
fit to eat for a wager tripe out of a pail with a butcher’s bull-dog, 
and beat him ;” and in speaking of pictures, (of which he was very 
fond) he would observe, ‘‘I never give for one more than the value 
of its frame, and then I am sure not to be taken in.” When G—, 
the publisher, made a proposition to the doctor to purchase the copy- 
right of his works, he, by letter, offered him an annuity, durante 
vita, of two hundred pounds. The doctor, however, having been 
informed that G— was very anxious to have them, asked three hun- 
dred. This was replied to by G— appointing a day on which he 
would call on the doctor to talk the matter over with him. When 
the approaching day arrived, the doctor received him in complete 
dishatalle, even to his night-cap; and, from having purposely 
abstained from shaving himself for three or four days, together with 
his complexion being naturally cadaverous, his appearance was 
unhealthy and forlorn; added to which, he assumed a hollow, 
sepulchral cough, such as would exhilarate a rich man’s heir, and 
excite the commiseration of a sheriff's officer! It appeared, however, 
that G— had determined not to make any advance on the two hun- 
dred pounds per annum already offered, till the doctor, displaying a 
violent fit of coughing, (which the former thinking mended his 
chance,) he was induced to offer to make it two hundred and fifty 
pounds, This the doctor premseety refusing, and being apparently 
seized with another attack that nearly suffocated him, G— thinking 
it impossible that he could last long, agreed’to make the annuity 
three hundred. This annuity was some time afterwards reduced to 
two hundred pounds, under the following circumstances: Doctor 
Walcot having, in several of his poems, unwarrantably and unjustly 
made his late and revered majesty George the Third the subject of 
them, Mr Pitt, the minister, at length most properly passed a bill 
through both houses of parliament to restrain such licentious conduct 
in future ; for where is the difference between wounding the body 
and the mind? The publisher therefore, considering that the 
restraint thereby imposed would militate against his profits, by 
abridging the sale of the works, filed a bill in Chancery against the 
doctor. When the doctor was informed of G—’s proceedings in 
Chancery against him, he said to the friend who had made the 
communication, ‘‘ Poor man, I pity him! for though I should live 
these twenty years, it is not likely to come to a hearing !”—‘‘ Ay,” 
said his friend ; ‘‘ but suppose the master of the rolls was to give a 
decree in G--’s favour, what would you do then?”—‘‘ Why,” 
replied the doctor, ‘‘I would appeal to the chancellor against the 
decree ; and if he confirmed it, I would postpone it to the next 
century, by lodging an appeal to the House of Lords.” However, 
as ‘‘ miracles will never cease,” it so happened, that in a compara- 
tively short time G— obtained a decree in his favour, by which the 
annuity was reduced to the last-named sum, two hundred pounds ; 
and as the funds of the doctor were not sufficient to defeat the ends 
of justice in accordance with his threatened procrastination, he was 
compelled to submit. This decision incensed the doctor so highly, 
that he vowed he would have his revenge on G—, which he 
ow accomplished, by living nearly twenty years after- 
wards, 

The King’s Theatre opened for the season on the 7th of December, 
with Winter’s serious opera, J! ratto di Proserpine, in which Grassini 
and Braham was at Sane ; and on the 20th of December Mrs 
Billington appeared in h’s serious — La clemenza di Scipione. 
In this fine opera her bravura, with obbligato accompaniments for 
violin, oboe, violoncello, and flute, by Weichsell, Harrington, Linley, 
and Ashe, formed a delectable treat. The brilliancy of Mrs Billing- 
ton’s execution was surprising, and the applause bestowed on it was 
immense. 

John Christian Bach, the composer of this opera, was son of 
Sebastian Bach. Very early in life, being deprived of the instruct- 
tions of his father, he became, under the scholarhip of his brother, 
Charles Philip Emanuel, a fine performer on keyed instruments ; but 
on quitting him, and going to Italy, where his chief study was the 
composition of vocal inusic, he for many years neglected the practice 
of the harpsichord, farther than merely to compose for, or to accom- 
Aa M we 

Aen he arrived in England, his style of playing was so much 
admired, that he recovered a good deal of what his re had lost by 
isuse ; but he never was able to reinstate it with force ani readiness 








sufficient for great difficulties ; and in general his compositions for 
the pianoforte are such as ladies can execute with little trouble, 
The allegros rather resemble bravura songs than instrumental pieces 
for the display of great execution, on which account they lose much 
of their effect when played without the accompaniments, which are 
admirable, and so masterly and interesting to an audience, that 
want of hand or complication in the harpsichord part is never dis- 
covered, 

Bach was invited to London to compose for the Italian Opera ; 
and in 1763 his Orione o sia Diana vendicata was performed, and 
extremely applauded by a numerous audience. All judges of music 
perceive the emanations of genius that was evident through every 
_ of it ; but they were chiefly struck with the richness of the 

armony, the ingenious texture of the parts; and above all, with 
the new and happy use he had made of wind-instruments, this 
being the first time that clarionets had admission in our opera 
orchestra. 

There are many admirable airs in the operas he composed while in 
England, which have remained long in favour. The richness of the 
accompaniments, however, perhaps deserves more praise than the 
originality of the melodies. But these are always natural, elegant, 
and in the best style of Italy at the time hecame over. The Neapo- 
litan school, where he studied, is manifest in his cantilena ; and the 
science of his father and brother (Charles Philip Emanuel), in his 
harmony. 

Bach had not long been in London before he had the honour of 
being appointed chamber-musician and music-master to her Majesty, 
in which office he continued until the time of his death, in the year 
1782. The operas of this master are the first in which da capos dis- 
appeared, and which about this time began to be generally discon- 
tinued, the second part being incorporated with the first: to 
which, after modulating into the fifth of the key, the singer generally 
returned, 

Bach seems to have been the first composer who maintained the 
law of contrast as a principle. Before his time, though we frequently 
meet with contrast in the works of other composers, this seems to 
have been accidental. Bach, in his symphonies and other incidental 
pieces, as well as in his songs, seldom failed, after a rapid and noisy 
passage, to introduce one that was slow and soothing. His sym- 
phonies are considered infinitely more original than either his songs 
or his harpsichord pieces. His symphony for a double orchestra in 
the key of C (composed for his own concerts) is perhaps one of the 
most original, noble, and effective compositions ever heard. I have 
often listened to it with delight. 


(To be continued, ) 
——J=——— 


SIGNOR ARDITI AND THE QUEEN OF ITALY. 


Caras di Sua Maesta la Regina. 

Roma, li 28 Febbria, 1884. 

PREGIATISSIMO SIGNORE,—Sua Maesta la Regina ha arrotto con 
particolare gradimento l’omaggio, da V. S. Ornatissima offert, da un 
esemplare del Waltzer Cantabile ‘‘l’Incantatrice,” che ella con 
gentile pensiero ha dedicato alla Maesta Sua. 

La Graziosa Sovrana ha apprezjato il sentimento di affettuosa 
devozione che ispirava l’atto cortese e desiderosa di manifestare in 
ispecial modo a vostra Signoria i benevoli suoi sentimenti, si é 
compiacinta di destinarle a suo ricordo il qui unito gioiello pregiato 
dell’ Augusta Iniziale. Lieto didarle questa lusinghiera participa- 
zione le porgo, Pregratissimo Signor Professore l’espressione della 
distinta mia osservanza. 

Il Cavaliere d’Onore di Sua Maesta. 

MARCHESE DI VILLAMACINA. 


(Translation. ] 

Srr,—Her Majesty the Queen has accepted with particular 
approbation the copy of your vocal waltz, ‘* L’Incantatrice,” which, 
with delicate attention, you dedicated to her Majesty. Her Gracious 
Sovereign appreciates the affectionate and devotional sentiment 
which your courteous act inspired, and, desirous of manifesting in a 
special manner her sentiments towards you, encloses as a souvenir 
the accompanying jewel, adorned with her Royal cypher. With 
the greatest pleasure I participate in being the sender of this 
flattering recognition. Marquis DI VILLAMACINA. 








Wagner's Parsiful is being translated into French by Victor 
Wilder. 

Sig. Bartolucci’s opera, Giordano Bruno, has been well received at 
the Teatro Dal Verme, Milan, where it was a novelty, though per- 
formed at Pistoja in 1881 and at Rimini in 1882. The composer was 
called on 19 times, 
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MONDAY POPULAR CONCERTS. 


To the agreeable disappointment of many fears, the concert of 
last Monday was rendered unusually remarkable by the active 
presence of Mdme Schumann. Time has become kind to this 
venerable artist, and if her mere physical power is impaired, the 
general excellence, the great style of her playing still remains. 
This was emphatically proved by the performance she gave of 
Beethoven's Sonata in EK flat, Op. 81, a work whose beauties are 
completely manifest only through the interpretation afforded by 
the very highest reproductive genius. According to the pro- 
gramme, all Mdme Schumann’s part in it should have consisted in 
this one solo. But, notwithstanding what had most probably been 
to her an arduous task just gone through, she added by way of an 
encore Robert Schumann’s Novellette in F—a performance to be 
approached by the pupil,* not by the critic. Criticism is silent 
in such circumstances. One thing, however, may be said without 
impertinence, which is, that the more Mdme Schumann gives us 
of her husband’s music, the better. 

The occasion demanded that Mdme Schumann should be received 
with extraordinary cordiality, and she was—being at the end of 
the Sonata applauded and cheered to the echo, and, moreover, 
literally overwhelmed with flowers. Enthusiasm like this is rarely 
witnessed in England. Its character warranted the supposition 
that many of the artist’s compatriots had previously determined 
to mark her reception by proceedings appropriate to their esteem 
and sympathy. What was left of the harebells and the liket 
alighted on Herr Joachim as he descended from the platform 
after an, of course, masterly rendering of one of his own com- 
positions, a Romance in B flat, and Leclair’s familiar “Sarabande 
and Tambourin.” 

Some additional interest may have lain in the hearing of 
Dvorak’s Quartet in E flat, Op. 51, which began the concert, from 
the fact that Dvorak, in person, will shortly be amongst us. The 
Bohemian composer’s music is by this time popular, and his name 
not unknown, even beyond the sphere of those who have, more or 
less, to do with the musical profession. Hence, his appearance as 
conductor at the Albert Hall and Philharmonic concerts, besides, 
as we are led to hope, at the Crystal Palace, will be awaited by 
the general public with not a little curiosity. 

The Quartet in K flat is one of the most fascinating examples 
of Dvorak’s music, especially the very characteristic andante, 
which, it is hardly necessary to state, was played to the uttermost 
perfection. We may here, en passant, compliment Herr Hollander 
on the excellence of his viola playing. 

To balance the foregoing piece of modern art came, at the end 
of the concert, Haydn’s Quartet in D minor, Op. 76, No. 2, with 
the stern, rugged, “thof’” genial “canon perpetual, on the 
octave,” which constitutes its minuetto. 

The vocalist, Mdlle Hadia, contributed the incomparable 
soliloquy from Nozze di Figaro— Dove sono ”—and two songs by 
Gounod. In conclusion, let us remark that the audience, as 
might be expected, was very large indeed, no vacant space being 
anywhere to be seen. So much for an interesting concert. 

Opuis, 


——— 


LONDON BALLAD CONCERTS. 


Mr John Boosey gave the last morning concert of the present 
season at St James’s Hall on Wednesday, March 5th, when, as 
usual, a very large audience assembled to enjoy the performance 
of a programme of rare excellence. The concert-giver has 
certainly a large repertory, but not a little skill is shown in the 
variety and contrast with which he renders the selections 
interesting. From the abundance of materials at his disposal, 
novelty is drawn to mingle with familiarity of subject, and gaiety 
to afford relief to serious sentiment. That there is but little 
change made in the artists is true, but as the best singers 
available are engaged at every concert of the season, there cannot 
be much alternation without the chance of an introduction of some 
inferior or less popular vocalists, which is a prospect Mr Boosey’s 
patrons would hardly contemplate with favour. They give, how- 
ever, no signs of wishing to change, even for a single occasion, 
their established favourites for singers less acknowledged by the 





* Of the eye.—Dr Blinge, 
7 What is like unto a harebell?—Dr Biivgre. 








public. For instance, who could be mentioned to replace Mr 
Santley? or Mr Edward Lloyd? The latter gentleman was in 
splendid voice on Wednesday last, and never more fairly earned 
the applause bestowed on him. He sang Schubert’s “ Serenade ” 
in amost appealing manner, and gave Stephen Adams’s “ Pilgrim” 
with affecting eloquence. Nor was Mr Santley less fortunate in 
asserting his claims; he won an easy success in Tosti’s “ For ever 
and for ever,” and fairly “brought down the house” in the 
Scotch ballad, “M—hm.” Mr Maybrick was not far 
behind in the race for popularity, for he rendered Stephen 
Adams’s humorous ditty, “The Owl,” with such archness and 
vivacity as to provoke the entire audience to merriment. When 
encored, he introduced, in a stanza not printed in the book of 
words, the young fair one whom the man and the owl had in turn 
reviled. Miss Mary Davies is deservedly a great favourite with 
the ballad-loving public, and as long as her songs are selected with 
the judgment shown on Wednesday, and while she sings them 
with the same simple charm, there can be no fear of her position. 
What could be more engaging than her rendering of Tom 
Moore’s “My Heart and Lute”? ‘he singing of the choir 
scarcely added to the merits of Miss Carlotta I‘lliot’s vocalization 
in Goring Thomas's “ Swallow Song ;” but, being free from any 
such impediment in Arne’s “ Where the bee sucks,” she sang it 
so tunefully and brightly as to warrant more applause than she 
received. Thanks should be tendered to Miss Damian fer select- 
ing that fine song, “The Storm,” by the late Dr Hullah, She 
brought out the strong points of that powerful setting of Miss 
Adelaide Procter’s poem with skill and judgment. It need not be 
said that Mdme Carlotta Patti warbled Gounod’s “ Jewel Song” 
and Auber’s “ Laughing Song” with volubility and effect. lor 
an encore to the latter she entertained the audience with a 
sprightly rendering of the Scotch ditty, “’Twas within a mile of 
Edinboro’ Town,” and by this selection she perhaps unconsciously 
reverted to the general character of the music that the concerts 
undertake to interpret. Miss Maggie Okey performed solos on 
the pianoforte by Brahms, Bach, Schumann, and Chopin, with a 
variety of expression that in every case suited the several pieces, 
and with a command over the keyboard which apparently banished 
difficulty. Mdme Norman-Néruda fairly enchanted the audience 
with Bach’s “ Prelude and Gavotte,” and Vieuxtemps’ “ Fantasie 
Caprice.” Mr Venables’ choir interpolated part-songs, while 
Mr Sidney Naylor was the conductor. 








Tue MAnvracture oF Irauian Vorces,— There was, a large 
attendance at the Rooms of the Society for the Encouragement of 
Fine Arts, in Conduit Street, on Thursday evening, Feb. 14, to hear 
a lecture by Mr Lennox Browne, F.R.C.S., a member of the Council, 
on ‘‘ Science and Singing,” the chair being occupied by Mr Gilbert, 
R.A.M. The lecturer spoke of the importance of breathing pure 
air. To prove this he gave a short account of the chemical consti- 
tution of the atmosphere, and the changes it undergoes in respira- 
tion; and many illustrations were given of the injury that must 
accrue to both vocal and general health from voice exercises in 
impure atmospheres. Singers were particularly cautioned as to the 
dangers to voice of assisting at ‘‘smoking-concerts.” Recognizing 
this fact, it had recently been proposed that people should breathe 
an artificial air containing, as was believed by the gentleman sug- 
gesting it, the special element that gave, or was supposed to give, 
peculiar excellence of voice to Italian singers—in other words, to 
supply all persons with artificial Italian air. It was contended, 
however, that there was no warrant for any of these assump- 
tions. So far from Italian voices being in a majority, it 
was shown that but a small minority of singers in Italian opera 
were of that nationality. Analysed into its constituent properties, 
it was shown that hydrogen in a marked degree caused deterioration 
of voice, while oxygen undiluted must have the effect of unduly 
exciting the membrane of the air passages, Still further, there was 
nothing to show that this peroxide of hydrogen existed in a greater 
proportion in the towns and cities of Italy than elsewhere ; on the 
contrary, the air in the majority of Italian towns was most insanitary. 
In some, notably Naples, the climate was insalubrious in a marked 
degree. Still further analysing this artificial air, it was shown that, 
supposing the peroxide to have any beneficial effect, it was combined 
with two ingredients, ammonia (a most poisonous gas) and pepper- 
mint, which must necessarily render the preparation more unstable 
than it naturally is, and the conclusion was come to from the 
different points of view of chemistry, physiology, and actual practice, 
that the — was unworthy the slightest consideration of scientific 
men, —(/lobe, 
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MINNIE HAUK AT RALEIGH (U:S.) 

The audience at Tucker Hall last evening was phenomenally 
large and brilliant. Parquette and galleries were crowded by the 
most fashionable people of the city and numerous representatives 
of points near by. The performance was of a character to gratify 
alike the lovers of artistic vocalization and those whose relish for 
both songs and piano performances is measured by the mere 
sweetness of the sounds, Mdme Hauk made a most highly 
favourable impression, and was greeted with the utmost warmth. 
Repeated encores and numerous bouquets were two forms of 
acknowledgment of her rare musical abilities. The reception 
accorded the other artists was all that could be desired. 

Mdme Hauk was liberal in the matter of responses, and rendered 
“ Comin’ thro’ the rye,” and “ Swanee River” in such a style as 
delighted every listener. Her costumes were very rich and 
effective. Part second of the programme was the second act from 
Donizetti’s opera, Za Favorita, with appropriate costumes and 
stage settings. The representation of this developed the powers 
of Mdme Hauk as well as the merits of her companions. Her 
visit is certainly memorable in our operatic annals. She holds 
very high rank as a singer, and the audience, composed of many 
of our best judges, fully endorsed all previous encomiums, No 
artist has ever here been accorded so hearty a reception or given 
so much pleasure.— Raleigh Observer. 


—_——U-—_—- 


OLD FORT RALEIGH. 
( Elizabeth City Economist. ) 

We have received, through the politeness of J. E. Goodwin, of 
Manteo, the following letter, giving some account of Old Fort 
Raleigh, on Roanoke Island, where Sir Walter Raleigh’s colonists 
laid off the city of Raleigh, and built a fort to protect themselves 
from the attack of hostile Indians, three hundred years ago. The 
remains of the old fort are some two miles from Manteo, near which 
Amadas and Barlow landed. The letter of Mr Goodwin would have 
been published earlier, but, by one of those accidents which will 
sometimes occur in the most careful families, it was mislaid :—‘ I 
went to-day to see what could be seen of the old Fort Raleigh, which 
was built by the first settlers on this island. I set out with the 
intention of getting some one familiar with the place to go with me, 
and on my way I met J. C. Berry. He told me that any one could 
find it, and gave me directions to find it near Captain Walter 
Dough’s fence. So I went by his directions, and as soon as I came 
to the place the signs were so plain that any one could see them. 
They appear like a cluster of caves with banks thrown up between 
them. Several large pine trees and live oaks are growing on the old 
fort, and a smaller growth of dogwood, sassafras, and holly. It is 
situated on the east side of Roanoke Island, about a mile and a half 
from the north end, near Walter Dough’s house. There is a place 
near the fort that goes by the name of the ‘ Indian Hole,’ which is also 


ar to be seen. I send you an Indian arrow-head found near the 





THE HIGHLAND SOLDIER’S SONG. 
Let each regiment boast of its emblems of glory, 
And sing of its deeds where’er it may roam; 
But the tartan and bonnet are famous in story, 
And cling to our hearts, like our country and home, 
O, “ loyal to death” are the lads of the tartan, 
And “ shoulder to shoulder ” they stand in the fight ; 
If they fall in the fray, and life fast departing, 
They pray for their country, their Queen, and the right. 
Then, let the pipes sound to the land of the heather, 
The sons of the mountain are leal to a man; 
And our Queen will ery, “ Up with the bonnet and feather, 
Touch not my brave Highlanders’ emblems of clan.” 


We love our old mountains by wild tempests torn, 

And dear to our hearts are our glens and our hills; 

Midst the music of wild, stormy seas were we born, 
And cradled to sleep by our streams and our rills, 

At the call of our chief, or our country, we'll gather, 
In the face of the foe we'll foremost be seen ; 

The kilt and the trews, and the bonnet and feather, 
Fighting to death for our home and our Queen. 


Then, let the pipes sound, &c. 
Copyright, 





GRIGALACH. 














HANS VON BULOW AGAIN IN HOT WATER* 

The Frankfurter Zeitung and Hans von Biilow are at daggers 
drawn. The orchestra which Herr von Biilow conducts at 
Meiningen performed at a concert they gave in Frankfort Berlioz’s 
Rot Lear, The critic of the Frankfurter Zeituny treated very 
cavalierly the great French symphonist, whom he called “an ill- 
bred schoolboy.” A few days afterwards he cut up in an equally 
off-handed manner Felix Driscke’s Requiem, a work held in high 
esteem by the best judges. Herr Hans von Biilow, irritated by 
these bitter criticisms, addressed the writer, himself a composer— 
more or less unappreciated—the following letter :— 

‘* Meiningen, 13th February, 1884. 
“To Herr Gustav Erlanger, the celebrated Composer and. Critic, 
Frankfort-on-the Maine. 

‘* Sir,—You have had the great kindness to forward me, through 
your publisher, your Opp. 39 and 41. It is with genuine pleasure that 
I acknowledge the receipt of them, while offering you my warmest 
thanks for thus supplementing by the inéellectual photograph of 
yourself as a musician your moral photograph as a man, of whom I 
have at length obtained the most characteristic documents, a task 
to which I have applied myself with all possible zeal ; for, though 
not venturing in any fashion to compare my feeble intellect with 
yours, when, for instance, the question is to sound the depths of 
Beethoven’s genius, I do not, as a rule, err by being exactly super- 
ficial. Since, then, you were so warmly recommended to my atten- 
tion, sir, by the roses you very recently strewed on the tomb of the 
‘grand Eagle’” (Berlioz), ‘‘ whose face adorns this paper, I set my 
heart on making your acquaintance in as unfragmentary a manner as 
possible. This was not done without some trouble, as I have already 
had the honour of informing you, but I have succeeded, as I hope to 
prove when the time comes. 

‘* At present, sir, the code of puerile and becoming civility does 
not seem to offer any obstacle, for, between colleagues and jour- 
nalists, we owe each other the reciprocal homage of sincerity. Is 
that not, also, your opinion? But I forget I have merely to follow in 
your footsteps. Well, then, I have read your Quintet and Sextet, 
and must confess with the frankness of our doughty and valiant 
knight, Paul de Cassagnac, that I find your music, from beginning 
to end, hollow, colourless, pretentious, cold, and extravagantly over- 
elaborated whenever you try to emerge from the rut of ‘ academical ’ 
commonplace. 

“« « Hanc veniam petimusque damusque vicissim.’ 

‘< If you feel so inclined, sir, return the compliment to your very 
humble servant, ; 

** Hans von Biitow.” 

(After this, Herr Erlanger will possibly accompany the enraged 
Doctor to the Turkish Bath, to be scourged with sluicing bloc 


of ice.—Dr Blidge.) é, 








Tschaikowsky’s opera, Mazeppa, has been produced both in 
Moscow and St Petersburgh ; in the former city it obtained an 
enthusiastic success, in the latter it was not very warmly received. 

Cannes—A concert recently took place in the Hotel-Montfleury, 
which was attended by all the fashionable world at Cannes. The 
first part of the programme opened with a trio by the Misses Bishop 
and the Rev J. Bishop. Amongst the other performers were the 
Hon. Lady Murray, who afforded great pleasure both as a soloist 
and composer ; Miss Walker, who gave the Jewel Song from Faust ; 
Miss Héléne Arnim, who was deservedly well received in Liebe’s 
Sérénade, and three Lieder by Schumann; Mdme Gelli, who con- 
tributed two songs ; Mdme Plucinska who gave Chopin’s Scherzo in 
B flat minor ; M. Oudshoorn, wiio played solos on the violoncello, 
and Mr Langdale Pheasant, who did not put in an appearance. until 
after the first part, and for the English song announced substituted 
‘‘ Sei vendicata,” from Dinorah, which he gave with rare taste and 
feeling. He is the possessor of a powerful baritone voice of rich 
quality, which he uses with ease and to advantage, showing himself 
to be an artist of the first rank. His high G rang out with wonder- 
ful clearness and power. We predict for this gentleman a brilliant 


career, 





* From Le Guide Musical. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-SIXTH SEASON, 1883-84. 


DrrEcTOR—MR 8. ARTHUR CHAPPELL. 
THE THIRTY-THIRD CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, MARCH 10, 1884, 
To commence at Eight o'clock precisely, 


Programme, 

Parr I.—Quartet, in E minor, Op. 59, No. 2, for two violins, viola, and 
violoncello (Beethoven)—MM, Joachim, L. Ries, Straus, and Piatti; Songs, 
a. “If love were what the rose is,” and 8, ‘* Parted presence” (Cowen)—Miss de 
Fonblanque; Novellette, in E major, Op. 21, No. 7, Nachtstuck, in F major, 
No. 4, and Canon in B minor (Schumann), for pianoforte alone—Mdme Schu- 
mann. 

Part II.—Trio, in E flat, Op. 70, No. 2, for pianoforte, violin, and_ violoncello 
(Beethoven)—Mdme Schumann, Herr Joachim, and Signor Piatti ; Song, “In a 
distant land” (Taubert)—Miss de Fonblanque; Quartet, in G major, Op. 76, 
No. 1, for two violins, viola, and violoncello (Haydn)—MM, Joachim, L. Ries, 
Straus, and Piatti. 








Accompanist—Mr ZERBINI. 


SATURDAY AFTERNOON, MARCH 8, 1884, 
To commence at Three o'clock precisely, 


Programme. 

Quintet, in A major, Op. 18, for two violins, two violas, and violoncello 
(Mende'ssohn)- MM. Joachim, L. Ries, Straus, Zerbini, and Piatti; Song, ‘ Total 
Eclipse” (Handel)—Mr Abercrombie ; Sonata, in A major, Op. 101, for pianoforte 
alone (Beethoven)—Mdme Schumann; Barcarolle and Scherzo, for violin, with 
pianoforte accompaniment (Spohr) —Herr Joachim ; Canzonet, ‘‘ She never told 
her love” (Haydn)—Mr Abercrombie; Trio, in G@ major, Op. 9, No. 1, for violin, 
viola, and violoncello (Beethoven)—MM. Joachim, Straus, and Piatti. 

Accompanist—Mr ZERBINI. 








To ADVERTISERS.— The Office of the MustcaL Wor.pis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery, 


Che Musical World. 
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CHERUBINI. 
(Continued from page 121.) 


Like most great composers, Cherubini very naturally took care 
of his works and manuscripts. [rom his earliest youth, and year 
by year, he noted down circumstantially all his compositions, even 
the slightest, and, thanks to the register thus kept by him with 
the greatest correctness, Bottée de Toulmon was enabled to pub- 
lish the Chronological Catalogue of Cherubini’s Works, a precious 
document showing us once more that, for certain geniuses, 
fecundity is inseparable from power. But I have already observed 
that Cherubini’s “ Agenda,” from which Bottée de Toulmon 
derived his materials, contained as many as three catalogues. 
drawn up in three different forms. One, confined to dramatic 
music only, comprises in the first place the list of all separate 
numbers written by Cherubini for the Italian operas performed at 
the Théatre Feydeau, and then a list of his operas performed in 
Italy, England, and France ; another is the chronological catalogue 
of all his compositions, including even the very few of which he 
had not preserved the manuscripts ; * lastly, the third was drawn 
up with reference to the place occupied in his library by each of 
his manuscript works, The entire body of the latter made about 
seventy volumes or portfolios, the last catalogue informing us 
what are the contents of each one; by the side of these volumes, 
there were, in others, all the copies, which, when he was already 
advanced in age, he made of the religious compositions of the old 
Italian masters. Herr Ferdinand Hiller indulges in a reminiscence 
connected with them: 

‘*Eleven years after the death of this good and great man,” he says, 
‘‘T was fortunate enough to enjoy what seemed to me almost a meet- 





* At the head of this Catalogue is the short note: “I may mention that 
I have not the manuscripts of the works marked with a x, as they were 
either lost, or else sold by my father at a sale he had of all the music in his 
] Cesessivn,’ 





ing with him personally. His widow permitted me to spend halfa day 
in his study, where his manuscripts were preserved in the same order 
as during his life-time. I wrote at the time, for a Cologne paper, an 
article concerning my visit. The article was afterwards republished, 
but I cannot resist my desire of here mentioning one or two facts, 
Among other things, I found some thick volumes containing copies 
in his own hand of the wage of Clari, Lotti, and Marcello. He 
made these copies at the age of sixty, and, on his wife’s asking 
of what use all that work could be to him, answered: ‘What do 
you women know about such matters? As if one ought not always 
to go on learning !’ There was, also, a little book, which, for the 
beauty of the writing, resembled one of the most highly finished old 
manuscripts, and which contained a collection of sixty canons com- 
posed by himself.” + 

The volume of canons mentioned by Herr Hiller is assuredly 
one of the most precious objects in the collection of Cherubini’s 
autographic manuscripts, and shows the old master in a peculiar 
light, by revealing to us a little known side of his character. { It 
recently suggested a short notice, rather badly done, although the 
subject imparted interest to it, and published by Herr Julius 
Stockhausen in two feuilletons of the Frankfurter Zeitung. § The 
canons in question, the composition of which represented for 
Cherubini a kind of intellectual joke, of amusing pastime, and 
yet offered his intelligence, always on the alert, the attraction of 
a difficulty to be conquered, of a problem to be solved, were, for 
the most part, written for his friends and their albums. He 
generally wrote the words as well as the music, and, with the help 
of the former, which did not always assume a higlily poetic 
character, he indulged in touches of pleasantry, or, as we might 
almost say, in boyish tricks, which suffice to show that this austere 
man could laugh just as well as anyone else, and that gaiety was 
not a thing unknown to him. 

The volume, which is now in the Library, Berlin, and which 
was an object of especial care on the part of its author, contains 
sixty-three canons. They have not all remained unpublished. 
Cherubini himself published in Paris a selection, comprising 
twelve of them; Halévy, likewise, who possessed three written to 
Italian words and copied in the master’s own hand expressly for 
him, gave a very excellent facsimile of them in the number for 
the 9th March, 1834, of the Gazette Musicale, to which he was 
then an assiduous contributor; || lastly, Charles Blanc, in the 
beautiful book he consecrated to Ingres, reproduced the canon 
Cherubini composed for his old friend, to thank him for the 
second edition of his portrait, barely a few weeks previous to his 
death. This last canon, which belongs to 1842, is not comprised 
in the Berlin collection, which, though embracing a period of 
sixty-two years, stops at 1841, having had as starting-point the 
year 1779, There are, also, a few more of Cherubini’s canons in 
France, and, though never published, they are at least public, being 
exhibited in the Museum at Montauban, Ingres’ native town, 
which had them from the great painter. I think that among 
them is the original of the very one reproduced by Charles Blanc. 

At the head of this collection is the following note: “ I canoni 





+ Ferdinand Hiller: Cherubini. 

¢ The French Government, not appreciating unfortunately all the import- 
ance attached to the collection of Cherubini’s manuscripts, on several occa- 
sions let the chance escape them of purchasing the invaluable prize which 
for thirty-six years remained in the hands of the family. The latter then 
decided, in 1878, to accept the offer made them for the third time by the 
Library at Berlin, which now possesses the precious manuscripts, acquired at 
a cost of 30,000 francs. But let us hasten to add that faithful copics 
(revised by Cherubini), as well as the copyright in France and abroad, of all 
the Master’s posthumous works are still the property of the family.” 

§ Numbers for the 6th and 7th January, 1882. 

|| It was, it is unnecessary to state, with Cherubini’s consent that Halévy 
published the interesting facsimile of his Master's musical handwriting. 
The sheet bears this heading: “ Canoni a 3 voci composti da I. Cherubini e 
copiati di sua propria mano per il suo caro Halévy.” The first canon is in 
C, and begins with the words: “ Placido Zeffiretto;” the second: “ Se vot 
siete bona,” is in G minor; and the third: “ Amici, che ovraé?” is in A 
major, All three are in two-four time. The last is especially charming. 

| I have this fact from Mdme Rosellini, who wrote thus to me from Pisa: 
“ Cherubini was intimately acquainted with Ingres, for there was a feeling 
of great sympathy between them. Hence the interchange of presents: 
drawings from Ingres to Cherubini, and autograph music from Cherubini to 
Ingres. Among the objects presented to Ingres, the Museum at Montauban 
possesses a case, containing works of Cherubini’s dedicated to his friend, 





autograph music, canons, &c,” 
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raccolti in questo libro sono stati da me, Cherubini, commenciati a 
comporre in Firenze, nell anno 1779.** Then there comes, shortly 
afterwards, this other note in French: “ Ces canons sont composé. 
pour étre chantés sans a toutefois on a ajouté un 
accompagnement a la fin de chaque canon, pour soutenir les voix, si 
on le juge nécessaire.” +f Of the 63 canons contained in the volume, 
14 only are to French words; 47 are in three parts. Down to 
1811, when Cherubini first began to enter them in his catalogue, 
there are 42, all with Italian words, 12 being in two, 4 in four, 
and 1 in eight parts. Cherubini wrote only three mixed canons; 
all the others are canons in unison. Lastly, two of the French 
canons are accompanied by an Italian translation, 

Ihave said that these little compositions were among Cherubini’s 
eccentricities ; he found relaxation in writing them. The reader 
shall judge for himself. Cherubini troubled himself little about 
the words, provided they afforded him an opportunity for a joke; 
when he wrote them in French, he did not even take the pains to 
rhyme them ; it was a great thing if he even consented to make 
them rhythmical. Here are those of canon No. 50, which he 
entitled “ The Singing Lesson ” : 

** Fa, sol, la, si, ut, vé, mi, 
Fa, mi, vé, ut, si, la. 
Chantez plus juste, mon ami, 
Filez les sons, portez la voix, 
Allons, ce n’est pas mal ! 
Recommencez, et chantez mieux, 
Renforcez la voix en montant, 
Adoucissez en descendant,” 


This is anodyne. In No. 56, written for Isabey, the painter, 
the joke is more pronounced ; the severe director of the Conserva- 
tory, the author of Médée and the Coronation Mass, indulges in 
playing upon words and almost punning : 





‘* Te souvient-il, cher Isabey, 
De ce dessin de ta facon 
Non achevé dans mon album ? 
Si ta mémoire est assoupie, 
Il faudra donc la réveiller. 
Réveillons-la par un coup de canon |” 


Cherubini probably never circulated this in the class-rooms of 
the Conservatory ; his prestige with the pupils would certainly 
have suffered. Another, entitled “ Mon Nom,” an “ Indefinite 
Canon for two Voices,” is written to words of the most rudimen- 
tary kind ; here they are: 


‘* Louis-Charles-Zénobi-Maria Cherubini. 
Amen, amen, amen.” 


But his masterpiece in the burlesque line was the canon he 
wrote for Sauvageot, who, as we know, was an ardent collector, 
and consequently always ferreting about among old curiosity 
shops, Cherubini attacked his friend on his weak side, and, on 
the occasion of the New Year, sent him a canon composed to these 
macaronic words : 

‘* Mon cher Sauvageot, 
Je vous souhaite la bonne année, 
Bric a brac. 
Vive le bric & brac ! 
Bric et bric et bric et brac, 
Bric et bric & brac 
Brac et brac et brac, 
Brac et bric & brac, 
Vive le Brac !” 


This is certainly a high flight of fancy. Had we not the testi- 
mony of Cherubini’s own writing, we should have some difficulty 
in conjuring up the picture of the old man, with his ever anxious 
and stern physiognomy, seated at his desk and devoting his 
energies without flinching to this innocent amusement, while 
saying doubtless to himself the while ; “I shall make Sauvageot 
have a good laugh !” 


(To be continued. ) 





bs The composition of the canons collected in this book was begun by 
me, Cherubini, at Florence in the year 1779.” 

tt “These canons are composed to be sung without an accompaniment ; 
an accompaniment has, however, been added at the end of each one, to sup- 
port the voices, if this is deemed necessary,” 








CONCERTS. 


Porutar Concerts.—The first appearance this season of Herr 
Joachim at the evening concert of Monday, Feb. 25, was duly 
recorded by us. At the afternoon performance of Saturday the 
eminent artist was again the leading and solo violinist, and again 


drew an overflowing audience. He sustained the principal part in 
Mozart’s melodious string quartet in C (No. 6 of the well-known set 
of ten) with admirable observance of the true concertante style, in 
which each of the four associated instruments has its alternate 
prominence and subordination. The other members of the quartet 
were, as usual, Mr L. Ries, Mr Hollander, and Signor Piatti. Herr 
Joachim’s principal solo display was in the sonata by Tartini, 
entitled J/ Trillo del Diavolo, suggested to the composer, according 
to the familiar legend, by a dream of the fiend’s skill as a violinist. 
The several movements of this quaint and antique work, including 
that with the continuous series of shakes from which the sonata 
derives part of its title, were executed by Herr Joachim, as on 
previous occasions, with fine quality of tone and admirable execu- 
tion, the ‘‘encore” being replied to, as usual in these days, with 
another piece. Mdlle p Bes reappeared as solo pianist. Her 
chief performance was in Beethoven’s Sonate Pathétique, which she 
gave with finished execution and good rhythmical phrasing, but 
with that tendency to exaggerated speed which is too frequently 
observable in executants possessed of rare technical skill. Other 
items call for no specific mention beyond stating that Mr E. Lloyd 
contributed two songs with great charm of voice and style, and that 
Signor Romili was the accompanist.—‘‘ H. J. L.” (D. N.)——The 
concert given on Monday night was a distinguished one, and will 
have perhaps the foremost place in the season’s record. On few 
occasions has St James’s Hall received a larger or more enthusiastic 
crowd than that which, undeterred by miserable weather, gathered 
to welcome Mdme Clara Schumann back upon the scene of so many 
successes, In the ordinary course of nature the remaining oppor- 
tunities for paying homage, ardent and graceful, to the worthy 
bearer of a great and doubly illustrious name will be few. Amateurs, 
therefore, lose none of them if they can help it, and each reappear- 
ance of the famous lady is hailed with augmented warmth. Mame 
Schumann’s reception on Monday night was better than an 
“ovation.” It was a triumph, accentuated by every sign that dis- 
tinguishes heartfelt admiration and esteem from conventional 
regard. The great pianist has known many such in the course of 
her distinguished career, but we venture to say none more marked 
and emphatic. It honoured her immensely, and not less those who 
accorded it. Mdme Schumann had, comparatively speaking, a light 
task, her share in the programme being limited to Beethoven’s 
Sonata in E flat (Op. 81), better known as “‘ Les Adieux, l’Absence, 
et le Retour.” This is a favourite work with her, and was, perhaps, 
chosen by way of graceful reference to the circumstances under 
which she appeared. Anyhow, the sonata was played throughout in 
that broad, grand style of. which Mdme Schumann, if not the sole, 
is the most conspicuous possessor. There were few signs of the 
natural process which, as years go on, abates the energies, physical 
and mental, of even the greatest artist. Mdme Schumann played 
with as much power and facility as of yore, and the whole meanin 
as well as the structure of the sonata was revealed with a masterfu 
hand, At the close, applause of the most enthusiastic kind con- 
tinued so long that Mdme Schumann returned to the platform in 
acknowledgment. This was the moment awaited by a large number 
of persons on the orchestra, who, rising simultaneously, raed down 
flowers upon the distinguished pianist. In_ response, Mdme 
Schumann performed another favourite piece—No. 1 of her late 
husband’s Noveletten, Op. 21—finally retiring amid renewed demon- 
strations. The programme was made up of more or less known 
works, including Dvordk’s Quartet in E flat (Op. 51), and Haydn’s 
Quartet in D minor (Op. 76). There were also two solo pieces for 
Herr Joachim, and three songs sung by Mdlle Badia.—D. 7. 

M. pe PacuMann gave his farewell recital at St J ames’s Hall last 
week. The recent visit of the renowned Russian pianist to this 
country has been attended with even greater success than that of 
his previous performances. In music of all schools, but most 
especially in the romantic and ornate styles of Chopin and Henselt, 
M. de Pachmann has proved himself a virtuoso of an exceptionally 
high order. This was the case at his last recital, when several 
pieces by these composers, and others by Liszt, were among the most 
effective items of a varied programme that also included music by 
Bach, Beethoven, Cramer, Mendelssohn, Schumann, and Brahms. 
The crowded state of the hall testified to the large and continued 
attraction exercised by the pianist,—‘‘ H. J. L.” (D. NV.) 

Acis and Galatea proved a great attraction at the Crystal Palace, 
and if the performance was in one or two respects somewhat disap- 
pointing, on the whole, things went off well. The weak point was 


the chorus, which was not invariably up to the mark. Indisposition 
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prevented the American tenor, Mr Winch, from fulfilling his part in 
the programme ; but a substitute forthcame in Mr Piercy, who, as 
Acis, gave general satisfaction. Mr Bridson and Mr Charles Chilley 
represented Polyphemus and Damon, the part of Galatea falling to 
Miss Mary Davies, who was in excellent voice, and sang with 
her usual grace and expression. Her rendering of the air, ‘‘ Hush, ye 
pretty warbling choir,” was, in its way, perfect. ‘Oh ruddier than 
the cherry,” the stirring recitative and air set toequally stirring poetry, 
in which Polyphemus apostrophizes the charms of his beloved, was 
of course hailed by the audience, as was Damon’s ‘t Would you 
gain the tender creature?” These are household words, and 
delivered as by Messrs Bridson and Chilley could not fail to win 
approval. Mr Manns might do worse than give a second performance 
of Handel’s fresh and genial ‘‘serenata,” when the chorus shall 
have enjoyed the advantage of a further careful rehearsal. 


Mr WILi1Ne’s CHork.—Last Wednesday week an extra concert 
was given at St James’s Hall ‘‘ in aid of a fund for restoring churches 
near Coventry.” Any scheme which talks about the restoration of 
churches now-a-days must be received with a vague sentiment of 
misgiving. However, that is not our business. And before quit- 
ting the subject we need only remark that, notwithstanding the 
unusually high prices of admission, a full house was obtained. 
Consequently we may presume that the fund in question will be 
materially aided. The concert, from an artistic point of view, was 
interesting, if only because selections were performed from Handel’s 
too much neglected oratorio, La Resurrezione. Thanks are due to 
Mr Willing for affording us an opportunity of hearing such music. 
Composed as early as 1708, when the master was sojourning in 
Rome, it belongs to a style broadly different from that of his Eng- 
lish period. The romantic spirit of Handel’s Italian music, the 
warm, rich tone that pervades it, and, in fine, the ‘‘ gracious some- 
what” by which it is brought into the circle of the Astorgas, the 
Rossis, and the Stradellas, gives this oratorio a particular charm 
and attraction. Within a few days the amateur has had fair oppor- 
tunity of comparing Handel’s two styles. For, before assisting at 
the performance of the Resurrezione on Wednesday, he may have 
heard Acis and Galatea at the Crystal Palace on the previous Satur- 
day. The oratorio was, on the whole, fortunate in its interpreta- 
tion. Without alluding to the efficiency cf Mr Willing’s band and 
chorus, the fact that Mr Santley sang leaves no other reason to be 
advanced. His delivery of the recitative and aria, ‘‘ Io tremante !” 
won him an ‘‘ovation.” Mdme Enriquez, after singing ‘‘ Vedo il 
ciel,” was deservedly applauded; and Mr Charles Chilley, who 
took part in Acis and Galatea, again did service as a Handelian 
singer. With regard to Miss Julia Griffin, we need only say that 
a course of assiduous study—and her youth leaves her plenty of 
occasion for it—may yet develop the resources with which Nature 
might have endowed her. But at present she is hardly qualified to 
fulfil the post she was assigned, and her Italian accent demands re- 
consideration. On this last point Mr Chilley is also open to im- 
provement. The second part of the concert was devoted to 
Mendelssohn’s Athalie, Miss Griffin and the Misses Robertson being 
the vocalists, while Mr Santley declaimed, with telling earnestness, 
the narrative verses. In most respects the performance was praise- 
worthy, and elicited frequent applause, the trio and chorus at the end 
of the third section having to be repeated. The concert opened with a 
musical version, by Mr E. H. Thorne, of the 57th Psalm, the merits 
of which cannot be discussed after a cursory hearing through the 
medium of by no means a universally accurate performance. An 
early opportunity, however, will doubtless present itself, and enable 
us to pronounce a definite opinion ; for the cantata, although aiming 
at no unusually lofty mark such as to stimulate anxious solicitude, is 
written in musicianly style, besides being in many parts bright and 
attractive—more than which at present we are not called upon to 
say. PENGUIN. 

Signor Caro Ducct’s matinée musicale, held on Saturday, March 
Ist, at No. 28, Ashley Place, by kind permission of Major and Mrs 
G. W. Wallace Carpenter, was attended by a large and fashionable 
audience. The programme, which was scarcely adhered to in the 
announced order, was varied and excellent, while the artists were 
generally able and efficient interpreters. Signor Ducci, assisted by 
Malle Isabelle Levallois, opened the concert with a “Sonate” for 
violin and pianoforte, and the lady subsequently gave an excellent 
reading of Hauser’s “ Rhapsodie Hongroise.” Signor Ducci, junior, 
performed Beethoven’s Sonate Pathétique and joined his father 
in Saint-Saéns’ ‘‘ Marche Héroique.” ‘The instrumental “ star,” 
however, was M. Vladimir De Pachmann, who, as usual, delighted 
the audience with renderings of works by his favourite author, 
Chopin. There was in every bar the same delicacy of touch that 
has made the pianist famous. Is it not a little odd that the public, 
after indulging for so long a time in performances remarkable for 
nothing but excessive noise, should now fly to the other extreme, 








and lavish praise upon tender playing? Had M. Pachmann appeared 
when the raging fit was upon them, he would not perhaps have had 
his special merits so quickly and so enthusiastically recognized. 
Besides the solos, he was engaged, with Miss Maggie Okey, in the 
performance of Chopin's ‘‘ Rondeau,” for two pianofortes. During 
its execution he was bewildered by come a page of the work miss- 
ing from his copy. With the stopping of fingers came mutterings in 
a foreign tongue, but whether they were blessings or cursings could 
not be ascertained at the end of the room. There was, however, no 
explosion of wrath. On the contrary, the incident seemed to present 
itself to the lady artist in the light of a merry diversion. It was not 
even like the falling out of lovers, for that sometimes is serious, but 
merely a stumble, a laugh, and a fresh start. There were several 
admirable vocalists, who distinguished themselves by exhibitions of 
their art. Mdlle Le Brun and Mr Isidore De Lara sang “* In questo 
suol ” (Donizetti) with ability. The lady also pleased in a new song 
by Signor Ducci, entitled ‘‘’T'was not to be ;” and the gentleman 
gave emphasis to vocal illustrations of songs of his own composition. 
Mdme Mathilde Ziméri charmed the audience, particularly in 
Abt’s “‘Le Postillon d’amour.” Justice, however, compels one to 
signal out the vocalization of Mr William Shakespeare as being by 
far the most worthy of applause. There are few artists before the 
public that can impart such delicacy and beauty to Mozart’s ‘‘ Un 

aura amorosa” as this gentleman. Louder voices there may be, 
and greater pretence also, but a true appreciation of the grace of 
the melody, with the tender expression necessary to its proper 
delivery, such as Mr Shakespeare manifested, is indeed rare. One 
cannot help thinking that Mr Shakespeare would do more general 
good by teaching the public what singing is on the concert platform 
than in the class-room, which now monopolizes so much of his time 
and energy. The conductors were Mr Wilhelm Ganz and Signor 
Carlo Ducci. H. 38. 


Bow AND Bromiey Iystirute.—A large and appreciative 
audience assembled on Saturday evening, March Ist, at the Organ 
Recital given by Mr Edwin M. Lott (organist of St Sepulchre, 
Holborn, and Principal of the Musical International College), at this 
popular and admirable institute. Mr Lott es an his well-known 
artistic taste and thorough mastery over the “‘ ing of Instruments,” 
and in some dainty and elegantly written compositions from his own 
pen (especially an ‘‘ Andante piacevole ”) manifestly proved that 
the divine affatus had been granted to him in no ordinary measure. 
Harp solos by Mr Putman and songs by Miss Eliza Thomas were 
most favourably received. Mr Fountain Meen, who so ably 
accompanied the singers on the pianoforte, is announced for a 
recital on Saturday next, 


Stemnway Hati.—A concert was given on Thursday evening, 
Feb. 28, for a charitable purpose under distinguished patronage. 
Among the singers named on the programme were Mdmes Liebhart, 
Frances Brooke, and Dukas; Misses Eva Lynn (pupil of Mdme 
Liebhart), Henden Warde, Adéle Myers, and Spencer Jones; 
Messrs Joseph Lynde, Edward Levetus, and Hirwen Jones, together 
with Mdlle Cecile Brousil and Miss Jane Levieu as violinists. Other 
artists and amateurs were announced, but did not put in an appear- 
ance. The compositions given were chiefly by modern composers, 
including songs by Hope Temple, Cecile Hartog, Cotsford Dick, and 
Ignace Gibsone, among which was Mr Gibsone’s new and elegant 
setting of Thomas Hood's ‘‘O lady, leave thy silken thread,” Mr 
Joseph Lynde singing it with perfect expression, his fine baritone 
voice telling with genuine effect. MM. Li Calsi, Caracciolo, Gear, 
Corke, and Van Noorden accompanied. 


Tue Birkbeck Literary and Scientific Institution gave the tenth 
annual concert in connection with their violin classes on Saturday 
evening, March 1, under the direction of Mr W. Fitzhenry, at 
Southampton Buildings, Chancery Lane. The members of the 
violin class contributed a gavotte by Scotson Clarke, a march by 
Berthold Tours, a selection of airs arranged from operas by 
Donizetti, and Mendelssohn’s ‘‘Cornelius” March, and by their 
excellent performance reflected credit on themselves and the pro- 
fessors of the institution. The solo player was Mr T. E. Gatehouse, 
who gave with great effect De Beriot’s seventh concerto, as well as 
an “‘ Intermezzo” by Berthold Tours and a “Petite Polonaise” by 
C. Dancla. The vocalists were Miss Mary Beare, Messrs Percy A. 
Hawkins, R. Presbridge Tabb, Arthur Thompson, and Stanley 
Smith, the lady singing, among other pieces, Behrend’s popular 
song, “Daddy ;” and the gentlemen, Henry Smart’s part-song, “The 
homeward watch,” and Hatton’s “When evening's twilight.” Mr 
Fitzhenry played F, A. Cowen’s ‘ Rondo 4 la Turque,” winning 
deserved applause, and Mr Charles Fry recited Edgar Poe’s ‘‘ The 
Raven” and Moseley’s “Charity Dinner.” Mr H. 8. Webster 
assisted at the pianoforte. The room was crowded. 
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PROVINCIAL. 


YarmoutH (NorFoLK).—The second concert of St Andrew’s 
Choral Society was given in St Andrew’s Hall, Gorleston, on 
Tuesday evening, Feb. 26, under the patronage of E. P. Youell, Esq. 
(president), the Rev A. R. Abbott, E. H. H. Combe, Esq., Major 
Dods, &c. Sir W. Sterndale Bennett’s pastoral, The May Queen, anda 
miscellaneous selection formed the programme. The principal 
vocalists were—Miss Edith Odams, soprano; Miss Hammond, 
contralto; Mr A. W. H. Hagvere, tenor (of Trinity College, Cam- 
bridge) ; and Mr J. H. Brockbank (of Norwich Cathedral choir). 
Mrs Keymer presided at the pianoforte, and Mr T, Tunbridge at the 
organ, Mr R, S. C. Keymer acting as conductor. In the pastoral 
Miss Odams took the part of the May Queen, Miss Hammond the 
Queen, Mr Hagyard the Lover, and Mr Brockbank Captain of the 
Foresters.—The choir of St George’s Chapel and their lady friends 
lately gave a concert at the Town Hall, in aid of the funds for 
reducing the debt incurred for the recent restoration of St George’s. 
The programme was a good one ; the audience sufficiently large to 
occupy nearly all the seats in the large Assembly Room, and the 
performers meeting with gratifying success.x—Mr Frederick W. 

olfe, organist and choirmaster at St Peter’s, died on Saturday, Feb. 
23, after a lengthened illness. He was connected with St Peter's 
choir nearly twenty years, during which time he proved himself to 
be anable and skilful teacher and instrumentalist. By the choir 
and congregation at large his death is very deeply lamented. On 
Sunday the choral selections at St Peter’s were appropriate to the 
sad event that had taken place, and the sermon, preached by the 
Rev W. T. Goodrich, was on the words ‘‘ But thanks be to God, 
which giveth us the victory through our Lord Jesus Christ ” (1 Cor. 
xv. 57). 

Dersy.—A meeting in connection with the Society of Professional 
Musicians was held on Saturday, March Ist, in the Derby Town 
Hall, Mr E. Hilton, of Manchester, presiding. Among those present 
were Messrs E. Chadfield, A. F. Smith, E. C. Owston, and S. N. 
Cox (Derby), J. H. Gower (Long Eaton), W. H. Tutt (Ashbourne), 
F, M. Ward, A. J. Page, W. Lawrence (Nottingham), F. G. Pye, 
C, Hancock (Leicester), Mr Henry Hiles, Maur, &c. Dr Hiles 
introduced the scheme for the extension of the society, the objects 
of which are the encouragement of the culture of music as an 
educational and social influence of the highest order, the facilitation 
of friendly intercourse among the members of the society and of the 
profession generally, and the discussion of all matters relating to 
the art and its followers, He explained that it was at first intended 
to establish a society of Lancashire musicians only ; but having made 
a very successful start, they thought the time had arrived when they 
might make an appeal to members of the profession in other parts of 
the country to become members. The rules of the society were then 
read and discussed, and a number of new members joined. 

Norwicu.—At St Andrew’s Hall Organ Recitals on Saturday 
afternoon, Feb. 23, Dr Bunnett played, March, Undine (Benedict) ; 
Prayer, Rienzi (Wagner) ; Funeral March (Chopin) ; Air, “ O rest in 
the Lord” (Mendelssohn) ; Organ Concerto in G (Bach) ; Andante 
in F (Beethoven) ; Andantino in G (Bunnett) ; Andante and Allegro 
Vivace, the Reformation Symphony (Mendelssohn) ; Romance sans 
Paroles (Gounod) ; Overture, Saud (Handel).—The Royal Academy 
of Music local examination for Norwich centre is fixed for Saturday, 
April 19th. Mr F, Westlake will be the examiner. 

DuBLIN.—A concert was given on Monday evening, March 3, in 
the Antient Concert Rooms, by Mr Walter Bapty, under the 
immediate patronage of her Excellency the Countess Spencer, which 
attracted a full and fashionable audience. The programme was 
varied and select, commencing with Sir Michael Costa’s quartet, 
‘Trova un sol,” sung by Miss Russell, Mrs Scott-Fennell, Mr W. 
Bapty, and Mr Grattan Kelly ; Miss Kate Keane then gave ‘‘Thou 
fair and happy boy,” from Ferdinand Hiller’s Lurline, followed by 
Mr Joseph Maas, who sang with immense effect Blumenthal’s song, 
‘The Message,” receiving loud applause at the conclusion; Mr 
Maas afterwards gave Handel's ‘Sound an alarm” and an aria by 
Verdi. Among the most appreciated vocal pieces in the programme 
were three two part-songs (words by Wellington Guernsey) composed 
by Sir Robert. P. Stewart, viz., ‘Joy Po Sorrow,” ‘‘ Sleep,” and 

Night hurrying on,” remarkably well rendered by Miss Russell 
and Mrs Scott-Fennell, who received quite an ovation at the con- 
clusion, Miss Russell also gave with effect an English version of 
Ambroise Thomas’ popular song from Mignon, ‘‘ Knowest thou that 
dear land?” (‘ Connais-tu le pays?”), which was highly appreciated. 
Mr Grattan Kelly sang Mozart’s ‘ Qui sdegno,” and Mr Walter 
Bapty ‘The distant shore,” by Sullivan; Signor Espositto played 
solos by Mendelssohn, Chopin, and one of his own compositions, and 
some sr part-songs by Pearsall, Harrison, and others were 
pe be * in the programme, the concert altogether being quite 

ssful, 





MarcaTe.—Mdme Pyne-Galton gave a grand ‘“ Sacred and 
Secular” Concert on Tuesday evening, March 11, at the Foresters’ 
Hall, with the valuable assistance of Mrs Francis Talfourd, Misses 
Annie Lea, Gertrude Nunn, May Gulliford, Hughes, Mortlock, 
Willy, and Nash, Messrs Sherwood Mockett, A. G. Pritchard, and 
T. J. Price. Among the favourite pieces in the programme were a 
art-song, by Abt, ‘‘ Sunset Evening Prayer ;’’ Mendelssohn’s trio, 
rom EHliyah, “ Lift thine eyes” (Misses A. Lea, Mortlock, and G. 
Nunn); and a trio, by Abt, ‘‘The forest is my delight ” (Mrs 
Francis Talfourd, Misses Hughes and Nash) ; ‘‘ With verdure clad,” 
from Haydn’s Creation (Mrs Francis Talfourd); solos on the piano- 
forte, by Mr T. J. Price and Miss Willy, and on the violoncello 
by Miss Gertrude Nunn, as well as a ‘‘ Mimetic Sketch,” entitled A 
Musical Family, by Mr A. G. Pritchard. Mdme Pyne-Galton 
accompanied, and the concert gave perfect satisfaction. 
Bricuton.—The first of the series of spring vocal and instru- 
mental concerts was given in the Conservatory on Saturday 
afternoon, March 1, and was patronized by a large audience. Miss de 
Lille, a young artist possessing a very pleasing voice, was the vocalist. 
Miss Florence Waud, a most efficient pianist, scored a decided 
success in her pianoforte selections. The second of this series of 
high-class entertainments will be given this Saturday afternoon, 
when Miss Patti Winter, Miss Clara Wollaston, and Signor Guilio 
are to sustain the vocal contributions in the programme. Miss 
Wollaston has also taken part in the concerts given each afternoon 
and evening of the week. The evening attractions likewise include 
a miscellaneous entertainment, lasting from nine till ten o’clock. 
This embraces surprising gymnastic feats by Mr Fernando, as well 
as a very amusing performance by Professor Jennion’s marionettes, 
Next week, Mr I. Wilkinson, the general manager of the institution, 
has arranged to introduce a series of novel and striking ‘ableauc 
vivants. These will consist of representations of some of the finest 
works of our great painters.—Mr Kuhe announces a Lenten 
performance of the Messiah for Saturday morning, March 15, with 
Miss Robertson, Miss Fanny Robertson, Mr Edward Lloyd, and 
Signor Foli. There will be a full band and chorus of 250 performers, 
led by Mr Carrodus. Mr Crapps will be at the organ and Mr A. 
King will conduct.—The eighth Ash-Wednesday visit of the Moore 
and Burgess Minstrels to Brighton—says The Guardian—was want- 
ing in none of the interest, which, for successive years, has marked 
their annual trip from the metropolis to the sea-side. Under the 
guidance and direction of Mr G. W. Moore himself, the company 
have invariably placed a novel, characteristic, and pleasing pro- 
gramme before the Brighton public, and their performance at the 
Dome, containing as it did many of the newest and most successful 
morceauc of the London season, was one of the best of the series. 
BrieuTron Aquartum.—The first concert of what is, rather pre- 
maturely, described as the “‘ spring series,” was given on Saturday, 
with Miss De Lille as vocalist, and Miss Florence Waud as pianist. 
Miss De Lille’s selection of songs included Ducci’s ‘‘ "T'was not to 
be,” Sphor’s ‘‘ Rose softly blooming,” and Roeckel’s “‘ Bird in the 
hand”—all much to the taste of the audience. Miss Florence 
Waud played Mendelssohn’s Rondo in B minor as her principal 
iece, and she was afterwards heard in Heller's arrangement of 
{endelssohn’s “ Auf Fliigeln des Gesanges ” and in Chopin's Etude 
in G flat. The performances of this graceful and accomplished 
pianist formed one of the most interesting features in a concert 
which was generally attractive. The orchestral pieces, under the 
direction of Mr Jacques Greebe, were the Overture to William Tell, 
the Andante from Beethoven’s Second Symphony, the finale from 
the same Symphony, and the Skaters’ Waltz from Le Prophete— 
erroneously described as a ‘‘ galop.” 








Lady Brassey, Lady Constance Howard, the Hon. Lewis Wing- 
field, Frank Marshall, Violet Fane, Hugh Conway, and others will 
be among the literary contributors to the book which is to be pub- 
lished in connection with the forthcoming Show at the Albert Hall, 
the object of which is to redeem a mortgage of £5,000 now burden- 
ing the Chelsea Hospital for Women. Some special page illustra- 
tions will also be drawn for the book by Edward Armitage, R.A., 
W. F. Yeames, R.A., R. Caldicott, Walter Crane, Mrs Houghton, 
J. D., Watson, Alfred Darbyshire, Harry Furniss, and others. All 
the contributions, both literary and artistic, have been promised to 
Mr Wood, con amore, and there is little doubt that the coming event 
will be even more strikingly novel than, and the result equally satis- 
factory as, that which attended ‘‘ Ye Olde Englishe Fayre” in 1881, 
which was held on behalf of the same institution. It is not often 
that Bazaar Committees are troubled to know how to allot the stalls 
because of the many applicants for them, but in this instance it is 
easily accounted for, as the event bids fair to be the thing of the 
season, and because the entertainments previously organized for the 
Chelsea Hospital for Women have been markedly successful. 





seein 
ee eae 


Tina sei 






ry 













































































































































2 


156 THE MUSICAL WORLD. 


[March 8, 1884. 








Sse cence an pant erste cocaine eee ee 


LAMOUREUX CONCERTS. 

The performance of the first act of Wagner's opera T'ristan and 
Isolde was the public knighthood of M. Lamoureux’s Concerts, 
which have been rising and rising in musical interest until they may 
be said to have reached midday in point of excellence, and now shed 
their light over the musical world in a prosperous and sincere colour. 
Opinions were varied as to the ultimate success of Lamoureux’s 
venturesome undertaking, in lopping off a branch from Wagner’s 
opera, and presenting it to the Parisian musical world, shorn of its 
stage leaves and of an equally important family tie—viz., its native 
tongue. The translation from the German, by M. Victor Wilder, 
gives one the idea of a person submitting to the exigencies of 
the moment, rather than combating with the foe of difficulty. 
Nevertheless, considering the enormous dimensions of his task, M. 
Wilder may be said to have acquitted himself with dignity. 

Any one at all acquainted with the above-mentioned work must 
have fully understood the immeasurable difficulties with which this 
opera abounds, and executed as it was by total strangers to its bul- 
warks of ditiiculty, at the very least great courage must have piloted 
its executants. The result, which must have astonished more 
than a few, wasa genuine triumph for all concerned. Commencing 
with the pinnacle of the performance, to whom too much praise 
cannot be bestowed, M. Lamoureux, no more sincere thanks and 
appreciation of his unflagging energy and musicianly valour in pre- 
senting to the Parisian musical world Wagner’s Swan Song, and 
under circumstances which allow of little questioning, as far as sur- 
roundings are concerned, could have been proved than by the frantic 
applause and cheering that awaited him at the conclusion of the act, 
when he and his faithful servitors received an ovation that they will 
not readily forget. The Prelude was performed in a manner un- 
rivalled, save by Herr Hans Richter’s orchestra at the Imperial 
Operahouse, Vienna, and fairly intoxicated the audience with enthu- 
siasm. Unfortunately, owing to the very natural nervousness of the 
gentleman who sang the part of the Sailor, the delicious ballad that 
opens the act was rather marred, but, happily on the return of the 
motive, this gentleman found his sea-voice, and regained his equa- 
uimity. There can be but little question that the French school of 
mouthing sentences is quite antagonistic to Wagner, especially in 
those scenes where vigour and manliness demand something more 
than mere dwelling on one word, and drawling it out until you wear 
away the sentence, as you would pull a hot piece of sealing-wax 
into any shape you like. So unhappily Tristan appeared, ex- 
cepting in the finale of the act, when he seemed really lifted out 
of himself, and stood forth in the true dress of inspira- 
tion. M. Van Dyck, who has had great success in Ber- 
lioz’s Faust at these concerts, and who seemed in _ perfect 
possession of his vocal resources, sang with much earnestness and 
true feeling throughout his arduous part. Isolde was played by 

Mdme Montalba, who, though obviously suffering from intense 
nervousness in the earlier scenes, soon regained her usual composure 
to achieve a well-earned success, which she shared with Mdme 
Boidin-Pinsais (Brangwain), who ably filled the réle of Isolde’s 
attendant, and lent sidittenel aid to the concerted parts. With H. 
Blanwaert, the part of Kurwenal found a careful and reliant artist ; 
this gentleman, fresh from his Mephistophelian laurels in Berlioz’s 
Faust, scored one success the more. 

At the close of the performance M. Lamoureux had to submit to a 
‘* bon quart d’heure” of sincere applause, and cries of congratula- 
tions came from every part of the house, only augmented when this 
great general turned round to the singers and his regiment and 
received a double ovation. Which was the most flattering to him ? 
The unflagging zest with which M. Lamoureux has carried on the 
rehearsals, never relaxing from his intention, amidst clouds of dis- 
advantages and constant impediments that have barred his path to 
the desired goal, elevates him to a position far out of the reach of 
orchestral pilots (Herr Hans Richter excepted), and as a model 
supreme for the rising school to endeavour to follow. 

The concert commenced with the overture to Oberon, after which 
followed an excerpt from M. Camille Saint-Saéns’ ‘‘ Poeémes Sym- 
phoniques,” entitled ‘‘ Le Rouet d’Omphale,” which had the happy 
knack of making the audience the more impatient for the piece de 
résistance. Suffice it to say that a house crammed to the ceiling 
witnessed the musical event of the season, every branch of art being 
represented in large numbers, The general prayer is that M. 
Lamoureux, braced by the enormous success his undertaking has 
— may be persuaded to give ere long the remainder of the 
work, 

Paris, March 2, 1884, 








A new Imperial Russian Musical Society has been founded in 
Odessa under the directorship of Dr Hans Harthen, formerly of 
Meiningen, 





LEEDS TRIENNIAL MUSICAL FESTIVAL, 1883. 
STATEMENT OF ACCOUNTS. 
Receipts. 


To Serial ‘Tickets, 1,098 at £5 5s. each...... £5,764 10 0 
5, Single Tickets, Wednesday Morning... 609 10 6 
Ditto Evening... 222 126 
Thursday Morning ... 405 00 
Ditto Evening ... 367 17 6 
Friday Morning ...... 557 13 6 
Ditto Evening ...... 254 15 0 
Saturday Morning...... 630 16 
Ditto Evening...... 598 12 6 
Extra Tickets .........05+ 255 77 
—— £9,666 0 7 
», Music, Word Books, and Programmes 581 19 10 
,, Donations and Banker’s Interest ...... 59 15 ¢ 
£10,307 15 §& 
Payments. 
By Conductor, Principal Singers, and Organists......... £1,628 17 3 


,, Band, Librarian, Railway Fares, and Rehearsal Room 2,052 18 3 
,, Chorus-master, Accompanist, Chorus Railway 


Fares, Librarian, and Rehearsal Room......... 1,497 17 9 
a9 New Works ..........ccccsseesseceeeeecenceneseueeseeneoneeees 146 12 6 
», Town Hall—Gas and Cleaning ..............:s0seeeeeees se 7 1 
,», Furnishing, Awning, Alteration of Orchestra, At- idl 

tendants, Refreshments, &¢. ....ssrerceceeeeee 606 0 6 
yy Advertising ........:ccccssceseeseseeeserteetetsserseenes 508 17 11 
,, General Printing, Postages, and Stationery ...... oe 335 2 11 
», Music for Sale, Word ks, Carriage, Commis- 

GONE Rs | ScasWisncsisbsdnes cae dd bducvevedsucs sttsgenectat 444 14 0 
5 INS ass ccddn dg Belv a cdedsian wasesalisaesecrsiversnernte 134 14 10 
,, Rent of Office, Rates, Furniture, &c. .............+. oe 86.19 2 
,, Sundry Expenses, Extra Fees, Banker’s Commis- E 

GU WRC. aise skdaintecssandancnes stueteossaateteoarsceeeey 121 511 

7,629 8 1 

»> Balance, carried dOWD......... sccssccssescosesoneveveeseses 2,678 7 7 





£10,307 15 8 





To Balance brought down, being Surplus on 1883 

















NE! 5. 56 eR aes cameras £2,678 7 7 
By Donation to the Leeds General In- 
BPMN). os. ccviccnese reece £1,050 0 0 
», Donation to the Leeds Public Dis- 
PODERLY. 00. svndesscssonsucivseovdsiee ese 525 0 0 
», Donation to the Hospital for Women 
BU OOAVODS, 6c. < sss rd cexcessecesse’ 375 
1,950 0 0 
», Balance, carried down .. ......... ..6 728 7 7 
£2,678 7 7 
To Balance brought down .........0:.0ssssessyosecnsvsene sos ay ay a 
», Balance from last Festival (including interest) ...... 344 8 1 
Reserve Fund (in Bank) «....+..+-+++0 £1,072 15 8 


Epwin Woopnouse, Chairman of General Committee. 
THoMAs MarsHaLL, Chairman of Executive Committee. 
E. B. Faser, Hon. Treasurer. 
Frep. R. Spark, Hon. Secretary. 
Leeds, 18th February, 1884. 
Audited and found correct— 
JOHN GORDON, jun., Chartered Accountant. 
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FOREIGN BUDGET. 

Turin.—Teresina Singer, the well-known prima donna, having 
renounced the Israelitish faith in which she was brought up, was, a 
short time since, received into the Roman Catholic Church. The 
Archbishop of Turin, Cardinal Alimonda, officiated on the occasion. 
The catechumen’s sponsors were the Marchesa Isabella Thaon-Revel 
di Sant’ André Villa Marina and Count Giuseppe Ippolito Franchi- 
Verney della Valetta. No one else was present, except the 
— sister, Signorina Erminia Singer, and future husband, 
Don Enrique Gimeno, of Barcelona. 

BrussELs.—The Salle de la Grande Harmonie was crowded to 
overflowing, and very man rsons were unable to obtain admis- 
sion, at the third Subscription Concert of the Association des 
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The great and irresistible attraction was Mdme 
Albani, who sang ‘‘Casta Diva,” in Italian ; an air from Haydn’s 
Seasons, in English ; and the cavatina, ‘‘ Rendez-moi ma patrie,” 
from Le Pré-auc-Clercs, in French, She was enthusiastically ap- 
plauded. At the same concert, Mdlle Berthe Marx, a fair young 
pianist from Paris, played the Concerto in G minor by Saint-Saéns 


Artistes Musiciens. 


and two pieces by Chopin. M. Massenet, also, conducted a selec- 
tion from his own works, including the Suite Alsacienne, the over- 
ture to Phédre, two ballet airs from Hérodiade, and a fragment from 
a short oratorio, Le dernier Sommeil de la Vierge. 

Beriy. —Herr Kalisch selected Raoul in Les Huguenots as his 
second part at the Royal Operahouse. gfe are being 
carried on between the management and M. Mierzwinski with 
reference to that gentleman’s giving a series of performances, but as 
yet they have come to nothing, as M. Mierzwinski wishes to sing 
in Italian, and Herr von Hiilsen objects to this.—Wagner’s Walkiire 
is to be performed about the middle of the present month. The 
band is to be strengthened and the orchestra extended underneath 
the stage, where the brass instruments are to be placed.—Mdme 
Amalie Joachim’s second concert drew an immense audience to 
Kroll’s Theatre. The gifted lady sang among other things 
Schubert’s seven ‘‘ Miillerlieder,” three Songs by Brahms, some 
songs of the 17th century, and others by , Polling includin 
‘* Blondel’s Lied.” Mdlle Marianne Eissler was the violinist, an 
Herr Carl Pohling the pianist. 

ViennA.—It was proposed some time since that the Philharmonic 
Orchestra should proceed to Berlin and give a series of concerts 
there. In consideration, however, of the great expense with which 
the trip would be attended, the project has been abandoned. 

E1senacH.—The Bach Monument will be unveiled on the 29th 
June. There will be a sacred concert, when the composer’s Grand 
Mass in B minor will be performed under the direction of Professor 
Joachim. Five hundred singers will take part in the proceedings. 


—_—o—— 
MUSIC AT FRANKFORT-ON-THE-MAINE. 
(From our own Correspondent. ) 


Mdme Luger (Countess Toto) has, after a very successful début, 
accepted an engagement for five years at the Frankfort Opera- 
house. She has won the hearts of the playgoers by her per- 
formance vf Mignon, Fides, Fidelio, and L’Africaine. With 
Mdme Luger and Mdme Schroeder Frankfort is provided with 
two “stars.” Both these estimable and gifted ladies are great 
artists; they not only possess fine voices, but also high culture 
and the art of singing. Mdme Luger will not appear in Wagner’s 
operas. To fill such parts as Ortrud, Walkiire, Valentine 
(Huguenots), and Halévy’s Juive, engagements are pending with 
prima donna number three. Mdlle Fraus took her leave as 
Marceline in Fidelio. She was married to Kapellmeister Seidl on 
February 29th, and will join her husband as a member of the 
Bremen Opera company. 

In a very good performance of Rossini’s Guillaume Tell, Mdme 
Schréeder, the Philéne in Mignon, sang for the first time the 
part of Mathilde, much to the benefit of the performance. Herr 
Beck is a brave Tell and Mr Candidus an excellent Arnold. 

Wagner's Meistersinger is in rehearsal, and will be performed 
for the first time at Frankfort on the 8th inst. 

The town has granted to the Operahouse and Stadttheater for 
the next five years an annual subvention of 80,000 marks 
(£4,000), besides the free use of the houses, decorations, &c. The 
engagement of Mr Claar, the Intendant, has also been renewed 
for five years. The post is worth about £1,200 per annum. 

The programme of the tenth Museums’ Concert included two 
novelties, both ambiguous works for chorus — Der Gesang de? 
Parsen, by Johannes Brahms, which had, in spite of its length, 
to be repeated; and the Jegende, Christoforus, by Joseph 
Rheinberger, also well received. The orchestral pieces of the 
evening were Mozart’s D dur Symphony and the first part of 
Schubert’s unfinished H moll Symphony. Professor Julius 
Stockhausen has left the Dr Hoch Conservatoire, and opened 
again an academy of his own. D. 








The five years’ lease of the Teatro San Carlo, Naples, granted to 


the present Rubini-Scalisi management, comes to an end this year. 
The Pergola, Florence, will open about the 10th inst. with Sig. 


ci’s new opera, Rosilde di Saluzzo, to be followed by Arrigo Boito's 
Mefistofele. 











MARIE ROZE. 


On Monday evening, March3, Mr Carl Rosaopened his campaign at 
Manchester with Carmen, which has now become familiar, and we have 
so often spoken of the work as given by the present company that 
there is little left for us to say. ‘‘Mdme Marie Roze,” remarks The 
Guardian, ‘is in none of her parts more happy than in theréle of the 
heartless gipsy, Carmen. She places the picture before us with all 
the attributes of fascination which have so fatal an influence over 
the mind of her simple but honest and faithful soldier lover. Yet 
while this is done, the more repulsive features of the girl’s character 
are dealt with so that while we are not permitted to be unconscious 
of them, they are never, as they have sometimes been permitted to 
be, offensively prominent. Of course Carmen is too abandoned and 
too sensuous a creature to be made altogether presentable—no rose 
water can quite take away the taint of immodesty such as hers—and 
Madame Roze never leaves us in doubt as to the real character of the 

irl. Yet all this is done, as we have said, in a way which makes 

armen, perhaps, her greatest success; and is accomplished even 
while great restraint must be exercised in putting the presentation 
before an English audience. Then Madame Roze finds music which 
suits her, and which she evidently enjoys. The national and 
characteristic songs are given with a zest which sympathetically 
transfers itself to the audience. Madame Roze has not previously 
been more successful in Manchester than on Monday evening, in 
= of her recent indisposition, from which we are happy to hear 
that she is quite recovered.” 


1) 


MUSICAL CHIT-CHAT. 

Herr Anton Dvorak will reach London in a few days, and already 
there are signs that the Bohemian composer is to be the “‘ lion ” of 
the musical season. Report states that Herr Dvorak does not greatly 
cultivate ‘‘ society ” when at home, but here, if present indications 
may be trusted, he will find it needful to summon up all the courage 
and endurance required for the réle of a person of distinction. What 
a change is this from the obscurity which was his lot for forty years ! 
It may be expected that Herr Dvorak will receive plenty of commis- 
sions for new works. Birmingham is looking to him for a contribu- 
tion to the next Festival programme, and it may be that Mr Carl 
Rosa will be tempted to renew the negotiations broken off without 
a definite result some time ago. The performance of Dvorak’s 
Stabat Mater, which will take place at the Albert Hall on the 13th, 
under the composer’s direction, 1s exciting more and more interest as 
the time draws near. The Popular Ballad Concert Committee are 
enlarging the scope of their operations. Popular ballads do not con- 
tent them, and on Ash Wednesday, at the Foresters’ Hall, Clerken- 
well, they rose to the altitude of sacred classical music, taking, 
it is to be hoped, their audience with them. The performance 
on this occasion was conducted by Mr Malcolm Lawson, who 
regaled his public with selections from the oratorios of Handel 
and a large part of Rossini’s Stabat Mater, sung in English. 
We have no doubt at all that this music was greatly enjoyed, 
and, in wishing all success to the Popular Ballad Concert Committee, 
it is only needful to whisper the caution, ‘‘ Hasten slowly.” 
Yesterday afternoon Mdme Viard-Louis gave her second Beethoven 
Concert at Princes’ Hall, and advanced another step along the 
difficult course she has elected to travel. She should be well sup- 
ported by those who, for educational purposes, desire to watch the 
development of Beethoven's style and method as a writer for the 
pianoforte. The opportunity is unique. Musical people will be 
sorry to hear that the widow and family of the late Mr Hullah are 
left in somewhat straitened circumstances. It is hoped that the 
Prime Minister, having regard to the deceased musician’s great 
services, will advise her Majesty to continue to Mrs Hullah the 
allowance for several years enjoyed by her husband. The act would 
be no less popular than gracious. Continued efforts are being made 
by the Costa Testimonial Committee in order to raise a sum which 
shall adequately express the feeling of the public and be worthy of 
Sir Michael’s acceptance. It is of no use to conceal the fact that a 
feeling exists adverse to a presentation of money, on the ground that 
it cannot be needed. Those who are acquainted with the circum- 
stances know better. We have reason to believe that the form of 
testimonial proposed by the committee satisfies the conditions which 
all Sir Michael Costa’s admirers desire to see met. There should be 
no further hesitancy about this matter, since further delay 
can only rob the testimonial of all that is gracious init. A new 
musical society —the Borough of Chelsea Philharmonic—made its first 
public appearance on Tuesday night, at the Renee Town Hall, 
and disarmed criticism by coming forward on bebalf of that noble 
and beautiful institution, the Victoria Hospital for Children. ; We 
hail this addition to metropolitan musical bodies, and wish it all 
success, the more cordially because it aims high, the object being to 
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roduce standard works ina complete manner—that is to say, with 
ull orchestra as well as voices. Inthe conductorship, Mr Churchill 
Sibley is associated with Mr H. A. Evans, and the works at present 
in contemplation are Macfarren’s May Day, Rossini’s Stabat Mater, 
Stainer’s Daughter of Jairus, and Handel’s Samson. On Tuesday 
afternoon, March 18, Miss Robertson will bid farewell to public 
life, doing so at a concert specially given in her own name. It is 
natural to suppose, when a lady artist retires while still young, that 
the occasion calls for congratulation rather than condolence, and 
this is probably the case in the present instance. Nevertheless, 
amateurs will be sorry to lose from the thin ranks of our concert 
sopranos one who has done good service during a comparatively 
short professional career. The farewell concert should be a great 
success, judging from the names of those announced to take part in 
it. Besides Miss Robertson and her sister, Miss Fanny Robertson, 
the following ladies will appear : Mesdames Santley, Ella Lemmens, 
Hutchinson, Sterling, and Randegger (pianoforte) ; while among the 
gentlemenare MessrsSims Reeves, Maas, Lloyd, Santley, Foote, May- 
brick, Mattei, Papini, and Albert. M. Gounod has advanced consider- 
ably with the task of composing his new Birmingham oratorio, and those 
who have been privileged to hear parts of it played upon the pianoforte 
profess reason to hope for a masterpiece. In that sentiment amateurs 
everywhere are ready to join. It is now stated that negotiations 
are in progress for the services of Mdme Albani at the approaching 
Norwich Festival. This will be good news for Mr Mackenzie. 
Mdlle Nevada may be perfectly competent to undertake such an 
arduous and important part as that of the Sulamite in the Scottish 
composer’s Rose of Sharon, but we do not know that she is. On the 
other hand, it is quite certain that neither the character nor the 
music could be in better hands than in those of Mdme Albani. Of 
Mr Randegger’s contribution to the Norwich programme nothing 
can, as yet, be definitely said. Report is again adverse to the 
prospect of German opera on the off-nights of the Italian season at 
Covent Garden. The question is, no doubt, one of an adequate sub- 
scription list, which, surely, the Germans in London are numerous 
and wealthy enough to supply, even without English aid. It may 
be, however, that German representations on off-nights in an Italian 
opera house do not commend themselves as dignified enough for 
national pride. But how if it isa matter of such performances or 
none at all? A new Wagnerian paper, called Parsifal, has been 
started in Vienna to aid the Bayreuther Blitter in furthering the 
‘*new art.” No doubt this Parsifal expects to heal the Amfortas of 
music with a touch from the spear of truth. But by no such means 
are revolutions in art effected. The full energies of Wagner himself 
were bent to the object of a literary propaganda, but how much pro- 
gress was made by argument and invective we all know.—D, 7’, 





ety 


WAIFS. 

Mr F. H. Cowen announces his intention of giving, at Steinway 
Hall, on Wednesday afternoon next, a ‘‘Song Recital,” at which 
some of his newest compositions will be introduced. The ‘‘ recital” 
will consist entirely of Mr Cowen’s vocal works, and we have no 
doubt all admirers of the ‘‘ Scandinavian ” Symphony will be pleased 
to have an opportunity of hearing them. 

Teresina Tua has been playing at Basle. 

Carolina Ferni is engaged at the Teatro Rossini, Venice. 


Sig. Giribaldi, of Buenos Ayres, is setting a libretto entitled Z/ 
Charrua. 

The Teatro D’Angennes, Turin, is to be put up to auction on the 
14th inst. 

Ponchielli’s Gioconda will be performed this season at the Teatro 
Nuovo, Pisa. 

Petrella’s Precauzioni inutili has been revived at the Teatro 
Rossini, Turin. 

Mdlle Antonia Kufferath has just concluded a highly satisfactory 
tour in Germany. 

M. Joseph Wieniawski has given four concerts in Amsterdam and 
one at the Hague. 


Maurice Dengremont, the youthful violinist, has returned from 
Moscow to Paris. 

Drigo’s new opera, La Moglie rapita, has been successfully pro- 
duced in St Petersburgh. 

Arrigo Boito is superintending the rehearsals of his Mefistofele at 
the Teatro San Carlo, Naples. 


Sig. Raineri was lately in Milan engaging an operatic company for 
the Teatro Solis, Monte Vide. pany 





Sig. Mascheroni is negotiating with the Municipality of Rome 
with a view to taking the Teatro Apollo. 

Mdme Fursch-Madi is engaged to sing in Verdi’s Requiem Mass 
at the May Festival in Philadelphia, U.S. 

The King of the Belgians has bestowed the Cross of the Order of 
Leopold on M. Ernest Reyer, composer of Sigurd. 


Signora Harris-Zagury has been singing the music of the heroine 
in Donizetti’s Lucia at the Teatro San Carlo, Naples. 


An explosion of gas, by which one person was killed, took place 
recently at the Café attached to the Theatre, Arles (France). 


Steps are being taken to found in Amsterdam a Conservatory of 
Music, with some of the best musicians of Holland as professors, 


M. Eugene Dias, composer of ‘‘La Coupe du Roi de Thulé,” is 
just terminating a five-act opera, Dofa Mencia, book by M. 
Détroyat. . 

Ch. Gounod’s Faust, with Mdme _ Fidés-Devrits, Mansour, 
Mierzwinsky, Castelmary, and Pandolfini, has been performed at 
Monte Carlo. 

Signorina Teresina Singer recently gave a farewell performance at 
the Teatro Regio, Turin, when she sang the title-part in Aida for 
the 430th time. 

M. Jeno Hubay, violinist, and professor at the Royal Conservatory 
of Music, Brussels, was much applauded at the third Philharmonic 
Concert, Bordeaux. 

Max Bruch’s Arminius will be performed for the first time in 
Philadelphia, U.S., at the second and last concert this season of the 
Cecilian Society, on the 22nd April. 

F. Young, formerly tenor at the Theatre Royal, Munich, and 
husband of the danseuse, Lucile Grahn, died, on the 11th ult., at 
Kennering, near Esslingen, Wurtemberg. 


The Belgian Chamber of Deputies has voted 16,000 francs to found 
a harp-class in the Royal Conservatory of Music, Brussels, and 
increase the salaries of the professorial staff. 

Wagner's Meistersinger von Niiremberg will most probably be ere 
long performed with French translation, by M. Victor Wilder, of the 
book, at the ThéAtre de la Monnaie, Brussels. 


The season at the San Carlo, Naples, is to be prolonged to the 
middle of April, so that the management may produce Massenet’s 
Roi de Lahore, and the new opera, Lawreana, 


Wendel, of Wiesbaden, is setting a libretto, founded by Wich- 
mann, of Wartzburg, with the consent of the author, on Gustav 
Freytag’s Jngo. (‘‘ And whispering, I will ne’er consent, consented.” 
—Dr Blidge.) 


Mdme Liebhart, the favoured Viennese prima donna, announces 
that her “‘ Musical Receptions ” will commence to-morrow evening, 
March 9, at her residence, Warwick Road, Maida Vale. The next 
‘*reception ” will be on March 23, and the last (previous to her 
grand Morning Concert at St James’s Hall) on April 13. 


Mr Bishenden writes as follows :—‘ Really good tenor voices are 
very rare, in proof of which I may say that last November, 1883, I 
offered a £300 scholarship for the best tenor voice to train for the 
stage or concert-room—the result, not one pure voice. I must say I 
did expect one. Singers at the present time want to be first-rate 
artists in a few months. They do not give themselves time to study, 
or their voices time to ‘set’ with a ‘foundation’ strong enough to 
last for a life of hard work. They get a few ‘finishing lessons’ 
(well, that is the right name for them, in one sense, as the poor 
victims find to their cost when too late), after which they imagine 
that the voice will bear all the wear and tear they choose to give it. 
The really good singers of the past gave many years to close study 
in preparing the voice before they attempted to appear in public. 
Again, as a rule, singers give too little attention to their general 
health, so the voice suffers ; they eat, drink, and play with their 
constitutions without any thought of what is good for them or their 
voices, The consequence is that when the health fails the voice 
goes too. My advice (as a singer of fifteen years’ hard work, tested 
by teaching all day and singing in public at night) is to eat in modera- 
tion, and of the best, little and good. Drink after meals, and avoid 
nips and glasses of spirits—which destroy the voice—at all times 
and seasons. Have regular meals, well masticate the food, take 
plenty of outdoor exercise, now and then have fencing and other 
athletic practice, and leave the throat uncovered all the year round. 
—I remain, yours, &c., Cu. J. BisHENDEN, 62, Charlotte Street, 
Portland Place, W., Feb. 24, ‘1884, author of ‘The Voice and how 
to use it,’ &,” 
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THE LAST LOVE-TOKEN. 
To-day every binding link is broken, 
To-day you are freed from a galling chain, 
To-day I bring you one last love-token— 
And never, never again! 


Never again with a wild heart beating 
To wait for you here, ’neath this waving lime; 
But I come to leave you a voiceless greeting, 
To-day for the last, last time. 


I have gathered no shining gems together, 
Only some flowers with raindrops wet ; 
For gems would last, and flowers will wither, 

And you the sooner forget ! 


The flowers shall speak in their own sweet fashion 
To tell you all that I fain would say: 
One red 10se for my heart’s deep passion, 
I would give you to-day. 


One white rose for the silence, never 
To be stirred by a word of love from me ; 
Ivy, to tell you my heart for ever 
Will guard its fidelity. 


One fair lily amid them lying 

For your sweet soul, so maidenly pure ; 
Immortelles for my love undying— 

Love, past death to endure, 

I lay them under this tree and bind them 

With cypress leaves, for a soul’s despair ; 
Come for the last, last time, and find them 
On my dead heart, lying there, 

VALENTINE, 





Copyright. 
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Composed or Arranged by Price 
1. Duleedomum. §.A.T.B, ... ‘a ove a Sir G. A. Macfarren 1d. 
2. Down among the dead men. 8.A.T.B. ae ea ld. 
3. The girl I’ve left behind me, §.A.T.B. ‘a a Id. 
4. British Grenadiers, 8,A.T.B. 2d. 
5. Long live England’s future Queen. S.A-T.B. Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... ... Balfe 4d. 
7. Thus spake one ae sday. 8.A.T.B. Abt 2d. 
8. Soldiers’ Chorus. T.T.B.B, Gounod 4d. 
9. The Kermesse (Scene from | Fant) e eee 2 6d. 
10, Up, quit thy bower. 8.A.T.B. pee .. Brinley Richards 4d, 
1l. Maidens, never go a-wooing. 8.8.7.T.B. Sir @. A. Macfarren 2d 
12. Faggot- -binders’ Chorus... . ee ounod 4d 
13. Sylvan Hours (for six female le voices) ‘ Joseph Robinson 6d. 
14, The Gipsy Chorus a . Balfe 4d. 
15, Ave Maria... Arcadelt 1d. 
16. Hark! the herald angels sing. SATB. Mendelssohn 1d. 
17. England (Solo and Chorus). 8.A.T.B, Sir J. Benedict 2d. 
18. The Shepherd's Sabbath Day. — B. J.L. Hatton 2d. 
19. Thoughts of Childhood. S.A.TB nite ; Henry Smart 2d. 
20. Spring’ s Return, 8.A.T.B. a iad inte aan ‘ 2d, 
21. Anold Church Song. §8.A.T.B, eee eee on - 2d. 
22. Sabbath Bells. 8.A.T.B. ... on Be jad ia ea 2d 
23. ‘Serenade. S.A.T.B... ss inl a fo ae 2d 
24. Cold Autumn wind. 8. A.T. ‘B. oie 4 us 2d, 
25. Orpheus with his lute. 58.8.5. Bennett Gilbert 2d. 
26. Lullaby. 8,A.A. Id, 
27. This is my own, my native land. §.A.T.B. Sir G. 4. Macfarren ld, 
28. March of the Men of Harlech. 8.A.T.B. Dr Rimbault 2d, 
29. God save the Queen. 8.A.T.B. ... a oa ‘nia ia ld, 
30. Rule, Britannia. 8.A.T.B. a ‘a 1d, 
31. The Retreat. T.T.B.B. . L. de Rille 2d, 
32. Lo! morn is breaking. 8. 8.8. « Cherubini 2d, 
33. Weare spirits. 8.8.8. ‘Sir G. A, Macfarren 4d, 
34. Market Chorus (Masaniello). 8. A. 7. B... pe Auber 4d, 
35. The Prayer (Masaniello). 8.A.T.B. 1d, 
36. The Water Sprites. > “eres on ois on Kiicken 2d, 
37. Eve's glittering star. 8. ‘AT-B. at ae - ‘ns pv 2d, 
38. When first the primrose. S.A.T.Bo 0.0. ewe ia 2d, 
39. Odewdrop bright. 8.A.T.B. oa ad 1d, 
40. Sanctus from the Messe Solennelle. 8. AT.B.: Rossini 4d, 
t. Nine Kyries, Ancient and Modern a Gill 2d, 
42. Sunof mysoul. 8.A4.T.B : ". Brinley Richards 2d. 
43. Twas fancy and the ocean's spray. 8.A.7.B... G. A. Osborne 2d, 
44, A Prayer for those at Sea. 8.A. ‘B. 2d. 
45. O Thou, Whose power (Prayer from Mose in Figitto), "Rossini 2d. 
46, The Guard on the Rhine. 8.A.T.B. “ SirG. A. Macfarren 14. 
47. The German Fatherland. 8.A.T.B. 1d. 
48. The Lord is my —— alae 8.A.T.B. G. i: Osborne 2d, 
49, Te Deumin F.. wee “en P Jackson 2d. 
50. Te Deum in F.. too Nares 2d, 
51, Charity (La Carita). ‘B88. see Rossini 4d. 
52. Cordelia, A.T.T.B oes @. A. Osborne 4d, 
53. Iknow. 8.A.T.B Walter Hay 2d. 
54, Chorus of Handmaidens (from Fridolin) A. Randegger 4d. 
55, The Offertory Sentences... eos Edmund Rogers 4d. 
56, The Red-Cross Knight se ... Dr Calleott 2d. 
57. The Chough and Crow . Sir H.R. Bishop 3d. 
58. The“ Carnovale” ... “a Rossini 24, 
59. Softly falls the moonlight .. | Edmund Rogers 4d. 
60. Air by Himmel ‘ Henry Leslie 2d. 
61. Offertory Sentences .. a E. Sauerbrey 4d. 
62. The Resurrection C. Villiers Stanford 6d. 
63. Our Boys. New Patriotic Song .. H. J. ne and W. M. Lutz 4d. 
64. The Menof Wales ... .. » re Richards 2d, 
65. Dame Durden.. one - 1d. 
66, A little farm well tilled . Hook ld. 
67. There was a simple maiden ° ‘Sir @. A. Macfarien 1d. 
68, Fair Hebe a , de ees one 99 1d. 
69, Once I loved a maiden fair one = oan pa ld, 
70. The jovial Man of Kent... oan oes oan = ld. 
71. The Oak and the Ash a ‘ois os ne pe 1d. 
72, Heart of Oak . on oe ven ae as ee ld. 
73. Come to the sunset tree W. A. Phillpott 4d. 
74. May. W.F. Banks 2d. 
75. Pure, lov ely innocence (€/) Re di Lahore Ds Chorus for r female 
voices .. J. Massenet 4d. 
76. A Love Idyl. SATB... . E.R. Terry 2d. 
77. Hailtothe woods. A.T.T.B. J. Yarwood 2d, 
78. Near the town of Taunton Dean .. Thomas J. Dudeney 2d. 
79. Our merry boysatsea . ...J. Yarwood 2d. 
80. Christ is risen (Euster Anthem). “S.A.T.B. Berlioz 3d. 
81. When the sun sets o'er the mountains (/! Demonio)... ‘A. Rubinstein 34d. 
82. Hymn of Nature . «. Beethoven 3d. 
83. Michaelmas Day (Humorous Part- “Songs, No. 1) W. Maynard 4d. 
84, Sporting Notes (Humorous Part- es No. ad 4d. 
85. Austrian National Hymn ... toe "Haydn 4a, 
86. A May Carol. 8.8. 0. iia Joseph Robinson 4d. 
87. The bright-hair'd Morn. AT.T.B. Theodor L. Clemens 3d. 
88. Oh, Rest (Velleda) .. .H. Lenepveu 4d. 
89. Love reigneth overall. T. T.B.B. ©. G. Elsisser 6d. 
90. Joy Waltz. T.T.B.B. iat = 6d. 
91. The Star of Bethlehem (Christmas ¢ Carol) Theodor L. Clemens 2d. 
92. Busy, Curious, Thirsty Fly. T.A a » 3d. 
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1, Swift from our fairy home emapapied . Mozart 63. Lovely May ... ... Mrs Ames 
; 2. Ye powers guarding o’er us . 25 .» Rossini 64. Here in cool “ee .» Earl of Mornington 
4 3. Yon bark like a bird on the ocean ... .- De Glimes 65. Friends, ey sat ... Flotow 
{ 4, Gentle pity sooth our anguish ... Martini 66. The butterfly .. .» H. Smart 
+ 5. Welcome to our fairy dwelling ... Winter 67. It is not always May | .. Pinsuti 
j 6. Murm’ring o’er the silent wave .-- Meyerbeer 68. There is a reaper ..» Pinsuti 
i 7. Away to the west « C. Horn 69. Star of the silent eve ... Sterkel 
8. Blessings on our absent friends .. Frank Romer 70. The glow-worm . H. Smart 
9. Hark ! the solemn music pealing ... Donizetti 71. Thou’rt lovely, oh night ea ese Paer 
10. Soft voices blending ... oe ... Weigl 72. To a nightingale at mid-day . W. S. Bennett 
11. Sister spirits, haste away ... Brinley Richards 73. The coming of the May . Walter Macfarren 
12. It is summer, it is summer ... ... John Barnett 74. Sweet repose is reigning now +» Benedict 
} 13. Bend down from thy chariot “s .. John Barnett 75. The golden ray of cus ... Winter 
' 14. O peace of mind, thou lovely guest... ... Mrs Ames 76. May morning.. .. Flotow 
15. Come, gentle sleep i oes ... Mendelssohn 77. So merrily over ‘the ocean spray - Brinley Richards 
i 16. We'll wreathe the fairest flowers .» Bellini 78. The minstrel maidens Weber 
: 17. The parting hour - ... Bellini 79. Lull’d by the motion of the heavi ing billow Verdi ; 
; 18. Light and laughing summer sky .. G. A. Macfarren 80. A morning in May a - H. C. Banister 
19, Golden summer ... Frank Romer 81. Hither ! fairies trip ... .. J. H. Tully 
20. Beautiful streamlet .. Donizetti 82. Wake the lay... ... J. Coward 
21. The fairy revel «+ Rossini 83. Homeward bound ; .. Benedict 
22. Night ... : .-- Rossini 84. Down by the silv’ry stream . ... Ferrari 
23. We el row thee o'er the waters . Méhul 85. Happy flow’rets freshly wreathing .. Winter 
24, Haste, gentle shepherd .«» Rossini 86. The bright stars are beaming .. Paer 
25. The red sun is mane, -- Rossini 87. May ..- Benedict 
26. It is the hour !. . Rossini 88. Gently, gently, ‘wood and meadow» . Weber 
27. Swiftly winging on bright golden pinions.. . Verdi 89. Let us twine the clust’ring roses ... . H. R. Bishop 
28. All hail to the greenwood ... .. Donizetti 90. Hark to the voices ... .. H. R. Bishop 
29. Brightly glows the morning star .-- Mercadante 91. Wake not, dreaming maiden ... H. R. Bishop 
30. Now the twilight’s softly stealing .. ... Mercadante 92. Where art thou, beam of light .. H, R, Bishop 
31. Thy flowry banks, oh lov: ~~ river ... -. Meyerbeer 93. Where the sweet rose ... H. R. Bishop 
32. The Savoyard’s return es ee «. J. L. Hatton 94, A summer song .. J. Barnby 
i 33. Come follow, follow me rr . J. L. Hatton 95. The moon just peeps from out the sea... H. R. Bishop 
34, Sweet is the sound of charity’s voice ... Rossini 96. The voice of moonlight : ... Allen 
35, The rose-gatherers .. ... Weber 97. See the jocund spring NS | ~ ... G, A, Macfarren 
36, Summer bringeth buds and flowers... ... Spohr 98. Good night. . . G, A. Macfarren 
37. Sisters, trip lightly .. Verdi 99. Song for twilight ... F, Berger 
38. Softly the echo «+ Rossini 100, Cradle song .. tee ... W. J. Westbrook 
39. Come, gentle harmony ... Rossini 101. Sunrise ..» H. Smart 
40, Who will to the greenwood hie? .. J. L, Hatton 102. Dear peaceful ‘valley... .. J, Barnett 
41. Sweet convent bells ... .. J. L, Hatton 103. Go where the water glideth | ... Alex. Rowland 
42. Calmly the hour of tw ilight is is ; glowi ing .» Rossini 104, Borne on the night breeze ... ... Cherubini 
43. Wake, gentle zephyr, — softest spell ... Rossini 105. Come down into the meadow ... Cherubini 
44. The wood-thrush ; .. J. L. Hatton 106. Fair daffodils.. wee ... Violet 
45. What say the clouds on 1 hill and plain .. J. L. Hatton 107. Kind words ... ... Pinsuti 
46, O’er the starlit waters gliding ... Campana 108. Three charms of life.. .. Pinsuti 
47. In liquid notes.. ; .. T. Attwood 109, Sing merrily all .. W. J. Westbrook 
48, The nightingale to home returns . Mendelssohn 110. The primrose .. see ... Mrs H. Ames 
49. O vales with sunlight smiling . Mendelssohn 111, Spinning- -wheel chorus ... Wagner 
50. Rest, weary pilgrim ... Donizetti 112. First gift of spring ... .. H. Smart 
51. O joyful day “ ... Sacchini 113. The cuckoo ... ... F. Hiller 
f 52. Nymphs of air and ancient sea - H. Smart 114, Return, O brooklet . . Blangini 
: 53. Rest thee on this mossy pillow es . H. Smart 115, Rose leaves... .. Pinsuti 
i Separate voice parts of ditto, 2d. each, nett, 116. The flower _ of the Arno . Pinsuti 
: 54. Farewell to the flowers . John Barnett 117. Fresh and fair as .. Cécile Tovey 
55, The dawn of spring . Mendelssohn 118, Thy will be done F, Bonoldi 
56. Now the golden morn is breaking .. Verdi 119, Sweet warbler of spring ... G. B. Allen 
57. While the time is ne ee -- ... Cimarosa 120. Many aday ... ... Emanuele Biletta 
58. We meet again a .. Mrs Ames 121. The sleep of the beloved . William Ardley 
59. Amid the mazy dance... .- Blangini 122, Thou that from the heavens .. Cleveland Wigan 
60. The silent moon is beaming .. ... Rossini 123. Summer has come... ... Henry Smart 
61. See the star of lied beauty ! -. Flotow 124. Softly the breeze is blowing .. W. F. Taylor 
62. Comeaway... .. Lahee 125. Father of spirits... . Arthur Page 
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